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Preface

TAIWAN LATINO FILM FESTIVAL 2011

TO THE OTHER SIDE

Screening 26 International award winning films from 17 Latin American countries offers the opportunity to show a captivating,
rich and diverse culture from a region that have produced great talents in literature, music and art, including Nobel Prize Laureates
Mario Vargas Llosa, Octavio Paz, Pablo Neruda, Miguel Angel Asturias and Gabriel Garcia Marquéz who popularizes the term  “magic
realism” . The region have also produced universal “icons” in visual arts and music with artists like Frida Kahlo and rhythms like
mambo, tango, salsa, bossa nova, danzon, etc.

Film culture in this particular region is very old and internationally connected. August Lumiere presented his films in Mexico and
Argentina a year after their presentation in Paris in 1895 thus induced the medium to the region. The medium has become extremely
popular ever since in the region and thus attract the devotion of numerous Latin talents. Today the region has produced an abundant
of world class filmmakers that have been producing international acclaimed films with rich social content, vividly presenting the social,
cultural, political and economic problems facing regular people from different backgrounds.

Some of the selected films show the past political struggles of the region until 1990 which regularly produced brutal dictatorships,
guerrilla movements and civil wars. Now all countries in the region have democratically elected governments, getting rid of murderous
dictators. The region has regained overall peace with the exception of Colombia which is still facing the problem of the guerrilla
movements.

In other selected films, the filmmakers portray the problems of poverty and unequal distribution of income in relatively wealthy
countries, producing a wide gap between the under-privileged and the arrogant rich and upper middle class that treats the poorer with
great distance and in cases with contempt and disrespect. Several of the chosen films show the conflicts faced by many middle-class
families that lost their wealth and their standard of living. Other movies present stories from ambitious courageous people that work
hard to gain respect, status and money.

Undocumented immigration to the USA and to neighboring wealthier countries is a topic poetically exposed in both documentaries
and fiction films displaying the harsh realities faced by those who have to leave their families to find jobs as well as the suffering
experience of those who remain, especially children without their parents.



Drug consumption and trafficking have produced addicts as well as powerful and very violent organizations led by drug lords in most
countries of the region which inspires many filmmakers to show this terrible problem from the most unexpected angles.

Magic realism in the region is embedded in the enigmatic religious culture where Catholic convictions blend with pre-Hispanic myths
giving filmmakers materials to develop what might seem surrealistic tales when in fact are true stories. In most of the selected films we
are able to appreciate the melancholic and, at the same time, festive, passionate and loving character of most people in Latin America,
the qualities that pose even those who have to deal with poverty, violence and in some cases abuse and crime.

The stories unfolded in the movies reflect a particular culture and a particular moment. Although cultural background and national
context is important but in our closely-connected global world, universal values and problems, part of the human condition, can be
recognized in films from Latin America just like from Asia or Europe. However, there is always the sensibility and talents of the creators
that make their films unique and independent no matter where they are created.

It is a great opportunity for the audience in Taiwan to get access to these films that have their own regional flavor, national values and
existing realities, and also the touch of the individual artist and directors that make them possible.

These 26 films show the unique beauty of a region that is endowed with the most varied scenery and also particularly beautiful
human and geographical landscapes.

Curated by
Christine Tsui-Hua Huang & Jorge Pinto
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For Taiwan Film and Culture Association
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[CIip S mES/EE Kaohsiung Film Archive

OAdd : SHEHEEIZEAIFEEZ1095 No. 10, Hesi Rd., Yancheng District, Kaohsiung City
®Tel : 07-551-1211 @ web : http://kfa.kcg.gov.tw/
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#843% B Days in the Country
ZE /A ef 2 58 The Mexican Suitcase
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E B The Path

Z#%E3E LaYuma

J5e3Ek EEARE Marimbas from Hell
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/\EZE Minimal Stories
E7Z2E + Nostalgia for the Light
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& E AB#EHA Havana Suite
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D248 EHBA{E F Postcards from Leningrad
BEIH Madeinusa

EpfEERF Little Saints
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BR/R 26
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=R BPXFE
Eng=with English subtitles
=5 A
N/A=dialogues non-applicable

=P BE |R& Fe HE Bif
Date Time Title Length Subtitles Rating Page

12/20 (— 0 ZEEF&$hBE{S F Postcards from Leningrad 90 min F/Eng  ##/PG
12 : 50 272+ Nostalgia for the Light 90 min rf/ Fre /G 38
14 : 40 IEELYSY Madeinusa 111 min // Eng BR/R 66
16 : 50 ZEPGEFRZ5E The Mexican Suitcase 90 min // Eng /G 54
18 : 40 ZEZ5 American Visa 100min 1/ Eng BR/R 30
21 : 40 EEJEE Hiroshima 79 min 1/ Eng BR/R 70
12/21(=) 11 :00 EZEE+ Nostalgia for the Light 90 min H/ Fre /G 38
12 : 50 E_F10%E Dawson Island 10 117 min 1/ Eng BR/R 40
15 : 10 #8435k B Days in the Country 89 min rh/ Fre /G 22
17 : 00 /)\EZE Minimal Stories 92 min // Eng /G 24
18 : 50 {alfE/AZR Jean Gentil 85 min H/Eng  ##/PG 48
20 : 40 i/ ] ZTF The Fists of the Nation 75 min 1/ Eng BR/R 62
22 :10 ZEEIE LaYuma 91 min // Eng BR/R 52
12/22(P9) 11 : 00 REEFHB#ERH Havana Suite 80 min // Eng /G 46
12 : 40 EB{EERF; Little Saints 105min  H1/Eng FR/R 60
14 : 50 ZBHHIL The Path 91min  F/Eng  ##/PG 44
16 : 40 Y%L EME Marimbas from Hell 73 min 1/ Eng BR/R 50
18 : 10 EE5LF @ ZEE The Wind Journeys 117 min 1/ Eng BR/R 42
20 : 30 BAEZ Craft 85 min H/ Eng /G 32
22 : 10 [&;BThe Swamp 103 min // Eng BR/R 26
12/23(A) 11 :00 t&AZKE The Tiniest Place 104min  H/Eng  ##/PG 68
13 : 00 X_E AR High-Rise 66 min 1/ Eng /G 34
14 : 20 %ERH%17%& | Hear you Scream 84 min #/N/A /G 64
SF7E A The Night Watchman H/Eng  #H/PG 56
16 : 00 FIZEF&HHBH{E F Postcards from Leningrad 90 min H/Eng /PG 72
17 : 50 {A[fR/AZ Jean Gentil 85 min F/Eng  ##/PG 48
21 : 30 #Bx$3% B Days in the Country 89 min H/ Fre /G 22

15



[RIbZ X REERE] Bk

HEA S e F5 e il
Date Time Title Length Subtitles Rating Page
/G

12/24 (7%) 0 Z|EPHEFRZ %8 The Mexican Suitcase 90 min 1/ Eng
12 : 50 IEELYSY Madeinusa 111 min 1/ Eng BR/R 66
15: 00 ZB 2L The Path 91min  F/Eng  EH/PG 44
16 : 50 A3k B Days in the Country 89 min 71/ Fre /G 22
18 : 40 FiE4F 7@ Midnight 74 min 1/ Eng BR/R 36
20 : 10 /]\EgZE Minimal Stories 92 min 1/ Eng /G 24
22 : 00 EEREE Hiroshima 79 min // Eng BR/R 70
12/25(H) 11 :00 ZIE+&ENEA{E 5 Postcards from Leningrad 90 min H/Eng  #H/PG 72
12 : 50 BHEZ Craft 85 min 1/ Eng /G 32
14 : 30 BZFAYA Those who Remain 98 min 1/ Eng /G 58
16 : 30 EE5LF @ ZEE The Wind Journeys 117 min 1/ Eng BR/R 42
18 : 50 &/NZ[& The Tiniest Place 104 min H/Eng  ##/PG 68
20 : 50 HEELEAE Marimbas from Hell 73 min // Eng BR/R 50
22 : 20 3%RBX 1T | Hear you Scream 84 min HE/N/A /G 64
A The Night Watchman H/Eng  ##/PG 56
12/26 (—) 11 : 00 REEFHBHEMR Havana Suite 80 min 1/ Eng /G 46
12 : 40 EE{EERZE Little Saints 105min A/ Eng BR/R 60
14 : 50 %7 Z57F The Fists of the Nation 75 min f1/ Eng BR/R 62
16 : 30 X_E AR High-Rise 66 min f1/ Eng /G 34
18 : 00 [EEE B Hiroshima 79 min 1/ Eng BR/R 70
19 : 40 BZFAYA Those who Remain 98 min 1/ Eng /G 58
21 : 40 ZE2%5 American Visa 100min 1/ Eng BR/R 30
12/27 (=) 11 : 00 $7 T ZEF The Fists of the Nation 75 min A/ Eng BR/R 62
12 : 40 %% EHE LaYuma 91 min /1/ Eng BR/R 52
14 : 30 [&;Z The Swamp 103min  HA/Eng BR/R 26

16 : 30 FiE4F7& Midnight 74 min 1/ Eng BR/R 36



C=RERBHRXFE
Eng=with English subtitles

E\=5 FEHH
N/A dialogues non-applicable

HEA S = F5 EE B
Date Time Title Length Subtitles Rating Page

12/27 (= 0 {A]EA&ZR Jean Gentil 85 min H/Eng  ##/PG
19 : 50 IEELYSY Madeinusa 111 min H/ Eng BR/R 66
22 : 00 BZFAY.A Those who Remain 98 min // Eng /G 58
12/28(=) 11 :00 BBEZ Craft 85 min 1/ Eng /G 32
12 : 50 FIEEF8FNBH{S / Postcards from Leningrad 90 min f/Eng  ##/PG 72
14 : 40 BE5LF[EZE The Wind Journeys 117 min // Eng BR/R 42
17 : 00 Y%t BE#AE Marimbas from Hell 73 min /1/ Eng BR/R 50
18 : 30 ¥ T %= Jr Bolivia 76 min /1/ Eng BR/R 28
20 : 10 EBEHIL The Path 91min  F/Eng #H/PG 44
22 : 00 f&/NZ[E The Tiniest Place 104 min F/Eng  ##/PG 68
12/29 (F0) 11 : 00 $7 T Z5F The Fists of the Nation 75 min A/ Eng BR/R 62
12 : 40 ZREH%1T#E |Hear you Scream 84 min #E/N/A /G 64
72 A The Night Watchman H/Eng  ##H/PG 56
14 : 30 BHEZ Craft 85 min 1/ Eng /G 32
16 : 20 3E%5 American Visa 100min 1/ Eng BE/R 30
18 : 20 /J\#ZE Minimal Stories 92 min 1/ Eng /G 24
20 : 10 FIEE+&ENRA{E F Postcards from Leningrad 90 min f/Eng  ##H/PG 72
22 : 00 HEEAEHARE Marimbas from Hell 73 min H/ Eng BR/R 50
12/30 () 11 : 00 ZEBFAEFRZE The Mexican Suitcase 90 min 1/ Eng /G 54
12 : 50 ZZHH%17T3& | Hear you Scream 84 min |/N/A /G 64
F1& A The Night Watchman f/Eng  ##/PG 56
14 : 30 1&/NZ[E The Tiniest Place 104 min H/Eng  ##/PG 68
16 : 30 BEFAY.A Those who Remain 98 min H1/ Eng /G 58
18 : 30 %% EHE LaYuma 91 min /1/ Eng RR/R 52
20 : 20 &3 The Swamp 103min  A/Eng BR/R 26

22 : 20 ZE%% AmericanVisa 100min 1/ Eng BR/R 30



[RIbZ X REERE] Bk

HEA S e F5 e il
Date Time Title Length Subtitles Rating Page

12/31 (7%) 0 FZ T =x Bolivia 76 min 1/ Eng BR/R
12 : 30 NEEFB4EAR Havana Suite 80 min f1/ Eng /G 46
14 : 10 %77 Z27F The Fists of the Nation 75 min f1/ Eng BR/R 62
15 : 40 Z#%E3IE LaYuma 91 min 1/ Eng BR/R 52
17 : 30 EPGEFRZ%E The Mexican Suitcase 90 min 1/ Eng /G 54
19 : 20 EZ2E 1 Nostalgia for the Light 90 min // Fre /G 38
21 :10 {a]EE A3 Jean Gentil 85 min H/Eng  #§/PG 48
22 1 50 FiE47& Midnight 74 min A/ Eng BR/R 36

2012

01/01(H) 11 :00 XK_E AR High-Rise 66 min i/ Eng /G 34
12 : 30 [&;Z The Swamp 103 min  H/Eng BR/R 26
14 : 30 {A[RAZ Jean Gentil 85 min Hf/Eng  #f/PG 48
16 : 10 %7 T ZF The Fists of the Nation 75 min 1/ Eng BR/R 62
17 : 40 & & FR#EAR Havana Suite 80 min 1/ Eng /G 46
19 : 20 E7Z2E + Nostalgia for the Light 90 min rf/ Fre /G 38
21 :10 EBE_E105% Dawson Island 10 117 min // Eng BR/R 40

01/02(—) 11:00 Z#%E¥E LaYuma 91 min /r/ Eng BR/R 52
12 : 50 1&/NZXE TheTiniest Place 104 min f/Eng  #/PG 68
14 : 50 FiE4F7& Midnight 74 min 7/ Eng BR/R 36
16 : 20 ¥ T = Bolivia 76 min 1/ Eng BR/R 28
18 : 00 E_E10%% Dawson Island 10 117 min H/ Eng BR/R 40
20 : 20 ZE%5 American Visa 100min // Eng BR/R 30

22 : 20 X_ A& High-Rise 66 min rh/ Eng /G 34



C=RERBHRXFE
Eng=with English subtitles

E\=5 FEHH
N/A dialogues non-applicable

HEA S = F5 EE B
Date Time Title Length Subtitles Rating Page
/G

01/03 (— 0 N&EHB#ERR Havana Suite 80 min H/ Eng
12 : 40 ZPGEFRZ5E The Mexican Suitcase 90 min // Eng /G 54
14 : 30 B2 FAYA Those who Remain 98 min // Eng /G 58
16 : 30 #2 T = Bolivia 76 min /r/ Eng BR/R 28
18 1 10 FiE4F7& Midnight 74 min /r/ Eng BR/R 36
19 : 50 E_10%E Dawson Island 10 117 min 1/ Eng BR/R 40
22 : 10 EZ2EE 1 Nostalgia for the Light 90 min A3/ Fre /G 38
01/04(=) 11:00 X_E A High-Rise 66 min 1/ Eng /G 34
12 : 20 [E&;Z The Swamp 103min  A/Eng BR/R 26
14 : 20 EEE B Hiroshima 79 min 1/ Eng BR/R 70
16 : 00 /J\#ZE Minimal Stories 92 min 1/ Eng /G 24
17 : 50 #8#i% B Days in the Country 89 min A/ Fre /G 22
19 : 40 IEELYSY Madeinusa 111 min H/ Eng BR/R 66
21 : 50 EO4EERE Little Saints 105min 1/ Eng BR/R 60
01/05(P9) 11 : 00 B8 FAYA Those who Remain 98 min 1/ Eng /G 58
13 : 00 BBEE Craft 85 min 1/ Eng /G 32
14 : 40 3E%& American Visa 100min 1/ Eng BR/R 30
16 : 40 EEREE Hiroshima 79 min H/ Eng BR/R 70
18 : 20 5L F[E 2 The Wind Journeys 117 min // Eng BR/R 42
20 : 40 B#I% A Days in the Country 89 min // Fre /G 22
22 : 30 HEEAEFARE Marimbas from Hell 73 min 1/ Eng BR/R 50
01/06 () 11 :00 EBSEIE The Path 91 min F/Eng  E/PG 44
12 : 50 ER{EERE Little Saints 105min  H1/Eng BR/R 60

15: 00 FI|Z24&ENAF{E K Postcards from Leningrad 90 min H/Eng  ##/PG 72



CERBRXFRE

[R5

N/A=dialogues non-applicable

HEA S e FE F5 e il
Date Time Title Length Subtitles Rating Page

2011
12/30 () 14 : 00 #BA3E% A Days in the Country 89 min rh/ Fre /G 22
12/30 () 19 : 30 Eo{EEAZFE Little Saints 105min A/ Eng BR/R 60
12/31(7)  14: 00 EBSBFHEE The Path 91min  H/Eng #H/PG 44
12/31 (%) 16 : 20 [EFLFE ZE The Wind Journeys 117min  A/Eng BR/R 42
12/31(7%) 19 : 00 IBE LTSS Madeinusa 111 min  A/Eng BR/R 66
2012
01/01(H) 14 : 00 /]\gZ Minimal Stories 92 min 1/ Eng /G 24
01/01(H) 16:20 HHEZ Craft 85 min 1/ Eng /G 32
01/01(H) 19:00 EEBEREE Hiroshima 79 min 7/ Eng BR/R 70
01/03(Z) 14 :00 ZEHR%1TE |Hearyou Scream 85 min N/A /G 64
1B AR E Marimbas from Hell 1/ Eng BR/R 50
01/03(Z) 19:00 FIEF&ENAH{E H Postcards from Leningrad 90 min H/Eng /PG 72
01/04(=) 14 :00 %77 ZTF The Fists of the Nation 75 min // Eng BR/R 62
01/04(=) 19:00 %% EE LaYuma 91 min /r/ Eng BR/R 52
01/05(FQ) 14 : 00 RS EB#BAR Havana Suite 80 min // Eng /G 46

01/05(F0) 19 : 00 J&KZR[E The Tiniest Place 104min  F/Eng /PG 68
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In Memory of Film Master Radl Ruiz

Y% Dias de Campo/Days in the Country

$i S - E{R%% Rail Ruiz | Chile/France | 2003 | Color | Spanish | 35 mm | 89 min

Y Lima Latin American Film Festival 2006 / First Prize of the Critics Award
Yk Montréal World Film Festival 2004
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CHILE 5 %] |

In a cafe probably in Santiago two
old men talk over their past and about
themselves as if they were dead. Don
Francisco already 90, remembers the
people that surround him at his old
"hacienda". For years he tries to finish
his novella with memories from past
conversations in his peaceful and rainy
estate, where only apparitions of people
that might be dead disturb everyday
life. His daily routines include ordering
the menus for meals he hosts and also
meaningful talks with his old and loyal
servants. Toward the end Don Frederico
wanders through the house full of objects
placed as still life portraits, beautifully
illuminated by natural windows while
occasionally meets his thirty-year-younger
self; he listens to the announcement of

his own death tirelessly repeated on the



Dias de campo marks another return
by Radl Ruiz to his homeland of Chile after
filming the four-part epic Cofralandes
(2003). Raul Ruiz passed away earlier in
August this year (2011) leaving behind a
rich legacy of complex, cutting-edge and
poetic films. He wrote in his book Poetics
of Cinema: ‘Every film buff has at least
one special experience, the object of his
regret. Mine is neither sad nor happy, given
that it never really happened. It provokes
a melancholy that the Portuguese call
saudade: nostalgia for what might have

occurred.

©For more info: http://mubi.com/films/days-in-the-country
©Print source: Margo Films
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IMIUER Historias Minimas/Minimal Stories

Fi&HR - FR#A Carlos Sorin | Argentina/Spain | 2002 | Color | Spanish | Betacam | 92 min

K Festival De San Sebastian 2002 / Special Prize of the Jury

Y Festival Des 3 Continents 2002 / Special Jury Award

Y Argentinean Film Critics Association Awards 2003 (8 wins)
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( Carlos Sorin)
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ARGENTINA faj#R3E |

One of Carlos Sorin’s most acclaimed
comedies, won him a total of more than
20 film awards. Near the provincial town
of San Julian, three characters travel for
the solitary highways of Patagonia on a
journey that turns out to be life changing.
Don Justo, an 80-year-old man walks and
hitchhikes to a remote town to look for
his long lost dog and seeks forgiveness in
order to find peace within and to close a
painful chapter in his life. Roberto, a lonely
but talkative traveling salesman quests for
the perfect birthday cake to give as a gift
to a young widow’s kid in order to win her
heart. Maria Flores, a poor young mother
together with her baby, is pushed by her
neighbor to travel to participate on a TV
game show in order to get the grand prize
- a multiple kitchen blender - that she does
win eventually but doesn’t have electricity
back home to use it. The three characters
travel alone but their lives crosses without
noticing it and all seemingly get what they
are looking for, but somehow also with

unexpected results......



©For more info: http://www.austinfilm.org/Page.aspx?pid=326
©Print source: Wanda Films
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» .y
FEIB LaCiénega/The Swamp
E112% 7t - 53R Lucrecia Martel | Argentina/France/Spain | 2001 | Color | Spanish | 35 mm | 103 min | ARGENTINA FrIFE 3T l

% Argentinean Film Critics Association Awards / Best First Film, Best Cinematography, Best Actress
% Berlin International Film Festival 2001/ Alfred Bauer Award

Y Havana Film Festival 2001 / Best Director, Best Actress, Best Sound, Grand Coral -
* Toulouse Latin America Film Festival 2001/ Grand Prix, French Critics’

First Prize
Discovery Award

% No. 1 of the 10 Best Latin American Films of the Decade (2000-2009)

<< %/u» %B—J*ELEPEWE*
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Set in a tropical town in the north of
Argentina full of swamps that are deadly
tramps for animals, Mecha and her
husband Gregorio spend summers with
their children at their rundown country
house. The adults drink constantly while
sunbathing next to a filthy swimming
pool. The kids are on their own without the
attention of the adults, dancing in town,
running in the hills with shotguns, driving
cars without licenses. Isabel, a family
servant, constantly accused of stealing is
the only comfort for one the teen girls. This
is a story full of physical and psychological

pain accompanied by bloodshed.

Voted number one of "The 10 Best Latin-
American Films of the Last 10 Years" by
critics and curators polled by New York
based film organization Cinema Tropical,
The Swamp presents a vivid picture of a
society divided by class and money as well
as the problems faced by the former rich
upper middle class that has fallen victims
of Argentina’s severe chronic economic

crisis.



©For more info: http://www.litastantic.com.ar/
©Print source: Lita Stantic Producciones / ICA Projects (London)
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BT ES Bolivia

ER{EST R - BllIBRE Israel Adrian Caetano | Argentina/The Netherlands | 2001 | B&W | Spanish | 35 mm | 76 min

% Cannes Film Festival 2001/ Young Critics Award Best Feature

Y% London Film Festival/FIPRESCI Prize

% Rotterdam International Film Festival 2002: KNF Award

i
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The poignant story of Freddy, an illegal
immigrant from Bolivia who must cope
with the poverty, racism, and casual
violence like many others that need to
leave their countries to look for working
opportunities. He leaves his wife and
three daughters and travels to neighbor
Argentina searching for employment to
make money and sustain his family back

home.

He lands on a job as a grill cook in
a café-bar in a the lower-middle class
neighborhood in Buenos Aires where the
owner is happy to hire immigrants without

permits paying low wages and no benefits.

In the café, Freddy meet Rosa, a waitress



of Paraguayan/Argentine descent and also
has to deal with the harassment of various
café patrons who view all Paraguayans

and Bolivians with disdain due to their

ethnicity.

©For more info: http://en.wikipedia.org/wiki/Bolivia_(film)
©Print source: KS-Films / Cinema Tropical

The film brilliantly and in a simple
minimalistic format portrays the problems
that most undocumented workers face in
many countries around the world, not only

for the lack of basic rights as a paperless

immigrant but for the impact of racism

and hatred of foreigners that they work for.
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&% American Visa

A% - FigHR - FE il Juan Carlos Valdivia | Bolivia/Mexico | 2005 | Color | Spanish | 35 mm | 100 min

% Ariel Awards, Mexico 2006 / Silver Ariel of the Best Adapted Screenplay Category
% Goya Awards 2007 / Nominated for Best Spanish Language Foreign Film
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Elultimo Evangelio)

After being denied an American visa,

Mario, an English professor that is eager

BOLIVIA ZGFI#35 |

to immigrate to the US and live with his
son, becomes involved in a web of criminal
activities and gets entangled with Blanca
a beautiful striper. The film presents the
contrast between an elementary professor,
like many other middle class professional,
that is fed up with Bolivia general situation
and sees immigrating to the US as a scape
from a reality he despised and Blanca who
loves her country landscape and culture
and looks down upon the US food, lifestyle
and culture. Blanca tries to convince him
to stay and open a small store with her in
her hometown in the Bolivian lowlands.
But Mario seems immune to romantic
and to Blanca’s offer and his obsession to
leave his country leads him to do what
ever it takes to get his visa. He is involved
in treacherous situations that demonstrate
his determination. The film shows the
great gap between the rich and the poor
and in between some in the impoverished
middle class that like Mario doesn’t see
any opportunities in their own countries to

fulfill dreams that are beyond their reality.



©For more info: http://www.ondamaxfilms.com/library.php?page=visa
©Print source: Ondamax Films
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HHEE Riscado/Craft

thHIEX - i Gustavo Pizzi | Brazil | 2010 | Color | Portuguese | Betacam | 85 min |

%2010 Rio International Film Festival / Best Actress
% 51st Cartagena International Film Festival

Y International Premiere 2011 SXSW Film Festival
Y Hamburg Film Festival 2011

iancaff IE BMNHMANE » SBMTE

MNEEBREA FENFRKBIHES
v 2EUNBISIE AT - B S0
ROLESERISH » PRSI ERNEERE
FHELAE - GlaN= E R R LTS
EEZRABMSZSENS » slEHmRA
MEXPNSREACEH LEMEES
185 o

Bianca B M ZRAE R EIRAEE - 18
EHE2N—EBERBUN IR BB RE
EANEEE - BIEETRIREEA(E
AEERTRE) - i ZIRAEBREIA » I
SRITE BT E B SRIMEE © ERARIGF
EfEBiancaE HHEES} » HEIE—tERIAER
FERAEIZRAIE T » T8 MIEEELER
BRI Y EBEHG S « BZAE
RIS EZE 22 2 HIELIFIERETTEH -

BiancaFA 2 Z#RT#E - KT
RISERESHPEESEN
At—MEZEANMEAES

EEARZEANFEM - 3=
ik (Karine Teles) SEREHLE
FAENEANESISR - 1625EM0
EEHIEC RIEHEE303PLL £
BB IES - BEBHEEFIEY - AFH
ABHEREMEEER S - MMIRER
BRJIAYE HH s Mt (201 0 BV RN E &2
EBiEE » RASEERIBNE IRES ©

1977 A B PR S £ 8IE H g X
- 82 (Gustavo Pizzi) » {£19%(&F
BRI AEBRIRET(F > HHBHFZ18
25 a0 7 Minutes) LIK (lvan's
Distraction) ; 20063&83&—ZR#lERE
{Simple Past) » KFRIZMEANAE
BEIERF ©

Small details may change everything
in careers where talent and success are
indispensable. Craft is about everyone
that longs to live from the work they chose

and love. This is not an easy path. Working

BRAZIL F2.7§ |

hard, studying, getting better everyday
sometimes is not enough. Craft emerged
from the desire to say something: What is
the importance of luck in anyone’s career?
How far does your talent and effort take
you? Is that enough to guarantee you a

solid career? Is luck part of the craft?

The term craft here relates to work, and
Bianca, our “hero,” knows her craft. She is a
somewhat young and very talented theater
actor whose career hasn't happened yet.
So in order to make a living she does small
acting jobs, like impersonating movie divas
and promoting events. After auditioning
for a big international film, she finally
gets the part. The director, inspired by her
personality and her work, changes the
character he wrote into a version of Bianca
and makes her one of the leads. Is this the

chance of a lifetime?

The film shows how many in Brazil as in
most Latin American countries people deal
with failure and don’t give up at times even

challenging fate.



©For more info: http://www.riscadofilme.com.br/index.php?secao=diretor
©Print source: Figa Films
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& A& Um Lugar ao Sol/High-Rise

EmET - BHr-RHI Gabriel Mascaro | Brazil | 2009 | Color | Portuguese | Betacam | 66 min |

Official Competition

* FIDOCS 2009, Chile/Jury Award
% BAFICI 2009, Argentina/Special Mention
Y Janela Internacional de Recife Opening Film

% Visions du Reel 2009, Switzerland / Official Competition

”QkﬁEEZ(i’;JFﬁEEﬂE@ﬁ%?%EELi
RASTEHBI SR MERER

ZHNEEFAAEERBENMNEE
22— AREZEREELEERE - &
FErRE T EAELIMAE - BRELUR
InfaR S EEN SR EIAEALE
BREVES » FIXFSFTRRMFIEZE
A 0 TEERHIRETEE T - BUASE
FRENEE 0 EEEBRMMIRERNRE
S B S TR RAEREBEAESE -

FREAEEBNHREFESTEAEIE
HEERN—FF  E—PREEAEA
HRFEEXIEGBRIAREAOEE - HIERT
BHZAIEETRE - BEAIm/E A
EERERR T B  2RTE
AW ER TEE , HHRE -
tARRERL T A REAE ZEAIEEM - € A
BINE  AUeRSEEENEHER
AV DRE - LURESESRER RIS
BT » BEASEII9EE LtEmiiE
iEX - BRERE Fiaf 200
EEREANAIFA - EEAEASERE AR = (K AYRS
REE APk

EHMEF - Bk (Gabriel Mascaro )
BB E FEREE - 2009FTHE

% Sao Paulo International Film Festival -
% Los Angeles Film Festival

Y Munich International Film festival

% CPH:DOX (Denmark) / Official Selection

Y (R EARD fExRAESEXHE
40{EEFE R RAVEAY - IEHAERBIERE
F {The Adventure od Paulo Bruscky)
LR alZEfo kR (Defiant Brasilia)
 BRIEERRBAAZE—IRERR
{Bull Down!) o

What does it mean to own a penthouse

apartment right next to a poor slum?

High-Rise examines this topic in a
hypnotic and revealing examination,
blending interviews with nine penthouse
residents, owners of enviable killer views of
Rio de Janeiro, Sao Paulo and Recife, and
a look from below, an overcrowded slum
(“fabela”) that seems to be building on
every square inch of land, with nowhere to

go but up.

This feature-length documentary
presents an analysis of the dominant
Brazilian class through dialogue. Each
resident opens up their home to reveal
their thoughts on social inequality, politics,
and the world that surrounds them, as

well as discussing their intimate desires,

BRAZIL F2.7 |

fears, insecurities, prejudices and personal

histories.

Through these interviews and a poetic
visual and sound narrative, High-Rise
provides an evocative insight into the

“verticalization” of the Brazilian cityscape,
deepening our understanding of what
drives wealthy people to live in penthouses.
High-Rise is a film about height, status and

power that questions the elite in a way

never before shown in Brazilian cinema.




©For more info: http://gabrielmascaro.com/en/
©Print source: Figa Films
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FHEI-& 0 Primeiro Dia/Midnight

FHRET: - 15544 Daniela Thomas & ZE4F - LB HR Walter Salles | Brazil | 1998 | Color | Portuguese | 35 mm | 74 min

Y Locarno Film Festival

Y Toronto Film Festival

Y Rotterdam Film Festival
% Karlovy Vary Film Festival

FaLl (PREnh) B (Eama
SHWERERARLY FRIAEE

IREV B PR R EEFES - DEHET (Walter
Salles) R HAERIZFEMREET: - BIBHh
( Daniela Thomas ) 5 E/1ES » BIE
HEEE  REREHE  HEEAK
BT Rt &0 E A M TigFEERRTE
EXEBEEE L EZRINEE -

FEmTE BRI A E B MICEEZE AR AR
» BEFRZREE S HHMRERETE
HEEVERRELSE » LURSMAIBA -
TELERIRF - FRERERRYZENIEFI SR X
BB R ZARHEMBTRE - K98
RIZBHEER T FEEREFRNE
WK RIS IF R M 0 RISECS

BUELE - SR - FIMTE(EFESTRRILAN
EBREITEN T ERERERE
BTSSR -

TIEFEARE - BOEMAYIEF] T
ek K& BIERETE Tig F2IFRAIEF R
JHIEAR - BUTEMISZIEZ R - K9 RRE
T WL B B EEFAVERKIREET
HHEREE T EARE - MERREARE
TEBEEEEIFR—TR ©

FTiEFHNE —HEXER » —
L FFRmER - MAREIEZERN
CopacabanajBi# = X BRI LRI —
H - #EFISe L E D E R R RAV B K
5 MR AT RRE

BRAZIL F2.7 |

IKFRRIERE SR - BB IR
ZERELHWE - EREREETENG
EFLE - T —RIHFRASEEERE- -

The life of Jodo, a man imprisoned in Rio
de Janeiro, could never have crossed with
Maria, tormented alone in her apartment.
But on December 31, 1999 hours before
the big celebrations of the beginning of a
new millennium, Joéo flees from prison.
At the same time, Maria moves distressed
and helpless through city streets, Jodo is
chased into alleys and slums “fabelas” of
Copacabana. The countdown starts to the
turn of the year. The first Fireworks erupt.
Without any perspective, Maria climbs to
the roof of her building, the same place
where Jodo attempts to hide from his

pursuers.

This is the space between Heaven and
Earth, Killer and Savior, the utopia of a
single night, the city finally starting that
embraces miracle if produces ... until
the arrival of the first day of the new

Millennium.



©For more info: http://www.celluloid-dreams.com/library/m_r/midnight/
©Print source: Tamasa Distribution
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U . . N
EZEBE 1 Nostalgie de la Luz/Nostalgia for the Light
M4 EB (& - 242 Patricio Guzman | Chile/France/Germany | 2010 | Color | Spanish | 35 mm | 90 min |

% Cannes IFF / Official Selection / Winner of the Frangois Chalais Prize

% European Film Awards / Best Documentary
% Guadalajara IFF / Best Documentary

Y Santa Barbara IFF/ Best Documentary 553064 B R &2 & 4Y

maﬁﬁiﬂ% - HE&® (Patricio

» EFRENACER FEE
1941 AR FIEEHh ZF 5T » FAPEIIAF X
SBACER FRE - WRIFFZ R EIE FEE
SEERFISF—E 0 fitth7E19735F/9
BIEEHRERERRTIBI > EEH
B~ BT RBEEERE  c 52
@ Z ERIREIE M BUAER ALk
HAp X D RES/IFRACER A CERlZ
#;) (The Battle of Chile) RA%% -
BB T KEUAER  EHACER
FrE » BB A EER BRI
A - WHTHE EER AL T B tth A BT B
[EACEx R R o th e M AR iCix A0
BFEERE  "TREREANER - ®E
RARFEEENRE - 1 5 THIIED
AR LUEBEEIERIAFZ] - SR BEEIERY
AT B BRARETIFE © 4

Guzman)

HRENE IR F & TER20tH 4D
BFWEREIEGRE - M CEFIZED
=ERehpass - —E2 (EFHERRSE)
BRGS0 (BEZEL) EE T HE—F
o MR RRESNEZEEED
& (Atacama Desert) FUERE UL » iE/8
RIFRETE LA E Ze R I KRR
e /REBRYRANE ; BBRRRI R — IR FliR %

TS RPERIEH: - HERESEE
FEIBRERAESAARZES
ABYERZ - JRIBAIR LIBE - BAERAY
R iRE ——EENS 2 BRI EEMIE
B A AIRARIEIRRNEE - SIARE - #
RUeEXBFRRBRLLBRNEERZE
EHFEYEE ; AMBNEERHRNZE
ARBRER - BRATAT R ERIBIF 2k
TEFERIERE -

il

In Chile, at three thousand-meter
altitude, astronomers from all over the
world gather together in the Atacama
desert to observe the stars. The desert sky
is so translucent that it allows them to see
right to the boundaries of the universe. It
is also a place where the harsh heat of the
sun keeps human remains intact: those
of the mummies, explorers and miners,
but also the remains of the dictatorship’s
political prisoners. Whilst the astronomers
examine the most distant galaxies in
search of probable extraterrestrial life, at
the foot of the observatories, women are
digging through the desert soil in search of

their disappeared relatives. ..

CHILE 25 |

Patricio Guzman most renowned
documentaries include The Battle of Chile,
Salvador Allende and many others where
he examines Chilean past dictatorship, a
theme of open debate in a fully recovered
democracy. In Nostalgia for the Light
Guzman presents with a poetic touch
and in the best tradition of documentary
films, a desert of particular beauty where
astronomy, archaeology, and Chile’s
political past meet in pursuit of discovering
or recovering the past, the present and

finally the character of time.

“A country without documentary is like a

family without family album.”

“Those who have a memory are able to
live in the fragile present moment. Those
who have none don't live anywhere.”

- Patricio Guzman



©For more info: http://www.patricioguzman.com/
©Print source: Pyramide International
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B F105% DawsonIsla 10

HKE= - T25E Miguel Littin | Chile | 2009 | Color | Spanish | 35 mm | 117 min |

Y% Roma Fetival 2009/Official Selection Competition

% Goya Awards 2010/Nominated for Best Spanish Language Foreign Film

- I EESEE - ARSHRENE - &
Tllew—m wrx - trmar
MEREHEFEEMI73FEFES
B RTIBINE B 1990 F EEUIIEH
BURKE R A B AAIE AR EITHE
- KE - 325E (Miguel Littin) 7R
BH— o IEEEFMBEBRIRERE /)
BREK - B L (MhEARRIEREAY31IR)

(Jackal of Nahueltoro) — B lEESs1E
 WBANEHRBREEAMZ— - B
B 185525 T SEPaar » 85019845
R - #AERFREHEUINARTEN
» S EESRTERNE BRI MR A+ =2
BRHBEENACEE @ EEKEHEBE
HEHBXBESIERD: - EEHE
R EFFBZETTENY (Clandestine in
Chile: The Adventures of Miguel Littin )

YRR/ INER ©

1990 F B FIFE A AR BB F EFIL » L5
EIEFTHEMEAE MAVIA R  ARER
fb @B FIAMEVER & - AHREE
£1% (Sergio Bitar) B/ (B L
105%) (Isla 10) eR#mMAL - HEEEF
BTHBAREBR S BN R B R BTt R 34
CIE SR E X E RERIRAE

#F* B (Dawson Island ) = EEHEEFEH

BIRETE - B ERMEBERAERT » @
ALLRsSETFTE » IRIEATRE - F|EW
EFEEFETRMN "B 105k, - &%
TN TERIREIEE ) T IERE - 5LIAHK
LT =REAESE REREEEE
5o

Dawson Isla 10 is a 2009 Chilean drama
film, written and directed by Miguel
Littin, based on Isla 10, a book by Sergio
Bitar about his experiences as a political
prisoner; "Isla 10" was the substitute name
their guards imposed on him during his

imprisonment.

The 1973 Chilean coup d'état results
in President Salvador Allende being
overthrown and Augusto Pinochet coming
to power in Chile. This film tells the story of
the former members of Allende's cabinet,
who were arrested and incarcerated on
a political prison, specially designed as a
concentration camp on Dawson Island,
Tierra del Fuego. Under strict control of the
Chilean Navy, these men must survive the
freezing temperatures. Facing increased

international pressure the dictatorship

CHILE 25 |

is force to invite international observers
and provide the prisoners with more
human conditions. Now that Chile enjoys
again democracy most of the prisoners in
Dawson, again hold the highest positions
in the government, including Sergio Bitar

the writer of the book that inspired the film.

Miguel Littin is one of the most
important Chilean film directors. He was
exiled after Augusto Pinochet came to
power in 1973 like many other Chilean
intellectuals of his time. Both of his films
Actas de Marusia and Alsino y el Condor
were nominated as the Best Foreign

Language films to get the Oscar.




©For more info: http://www.dawsonlapelicula.com/
©Print source: MC FILMS S.A.
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BEYLFEF Los Viajes Del Viento/The Wind Journeys

% Bogota Film Festival 2009 /Best Colombian Film & Best Director

981 F RS fm Lk it B FEE A 78
1 - Z&#H7 (Ciro Guerra) 2555 LI HE
BER (ESRIRZFY (La sombra del
caminante ) WEFEFLEHRERIIE » ERER
i BESBEIESERR0ERZEAYEHKT |
(EHRFRE) 2tE_SMEIERR
» JERI2009ti R R IEEE B E » BX
SERRMRIREIE S -

WEHENE ¢ 52— AR IR AL
B — AL SR - MBS
SRBRAOBRAR -+ -

R BAYF [E 2 & Efignacio » (S
EFTEFREZEAVGEIUATER » R BIRERS
REIEACE » MRS ZEERERRT - &

HTEBARY B ZFermin g
TEEREIgnacioBFEMth A
Bl - EEREFREMHTS
§ HEHE o AT E
| ST atbIZe sl L - &R
> Ignacio=Z B[R E PLELFE
HigH - —ERfEEiemn
FREHEBRAMEHEAH

=8 e

MAJEANE S e =
BRI - —I LR RIRE A=
1Bk » BUSTILEIKFEH R EIBETFE
FRERZEX AER » EABRSILHANE
MHSIE SR B REIRES » B IRETSL R
#Glgnaciofy—E » THHEHFABREE
Ferminp) & tH 2z Zik------

For most of his life, Ignacio Carrillo,
travels through the villages of Colombia,
playing traditional songs on his accordion,
a legendary instrument said to have once
belonged to the devil. After the traumatic
death of his wife, he vows to never play the
accursed accordion again, and embarks on
one last journey to return the instrument

to its rightful owner. On the way, Ignacio,

#=E8 - Z=Hi Ciro Guerra | Colombia/Argentina/Germany / The Netherlands | 2008 | Color | Spanish & Bantu & Wayunayky & Ikn [35mm | 117min [@e]Xe]}Y[:]/:} %Hﬁ]:l:ﬁl
Y Cannes Film Festival 2009 /Award of the City of Rome

reluctantly accepts to be followed by
a teenager determined to become his

apprentice.

Like Cervantes’ Don Quixote and Sancho
Panza, they traverse the diverse and
beautiful places of Colombia’s coast, jungle
and mountains, confronting challenging
events, playing the accordion in visually
striking musical competitions that like
duels or swordfights which endanger their

lives.

Final stop after their arduous trip to
deliver the accordion to its previous owner
brings an unexpected twist that explains
why the boy is obsessed to become an
adventurous traveling musician. The film
reveals like in the novels of Garcia Marquez
the magic Caribbean Colombia culture,
landscape and also the magic of tropical

music.

“This is the story of a journey. A journey
towards the beginning, towards the spirit.
Towards our soul......

— Ciro Guerra



3
3
£

©For more info: http://www.losviajesdelviento.net/
©Print source: Elle Driver
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BB % Fl Camino/The Path

E#tE - ARk - BATR 3 HRZE Ishtar Yasin Gutiérrez | Costa Rica | 2008 | Color | Spanish | 35 mm | 91 min

% Berlin International Film Festival 2008
% Fribourg International Film Festival 2008/ Ecumenical Jury Award
Y% Guadalajara Mexican Film Festival 2008 / FIPRESCI Prize

% Mar del Plata Film Festival 2008 / Roberto Tato Miller Award

A

—— EIEEAMEMHI K4 ZSaslayakid

M35 f& B 25 Dario (K| B 3R 1E /\ TR B &
2R i1 1 %8 B =F 2 K B % L 1F 2L Bt -
MEBFEENEX K AEE - MR
Saslayall KX iR B ELIRIGHETRE
AtE > WIEFIHRLEREN/ImERTE
A - BEIRHNEBEERE - ®RIEEIK
RY4N 28 A BE 12 3845 & 2 BIiH 3 B kS E
» H—K » SaslayalBtRTMET - RO
E BRI EHI RTINS IR -

MA—EE EFUR - BTHEEANE - 81T

L2

i/l B ARERIRORRSE » B T 5

BB EHEIE » SaslayaB R E R "R
EEA L 0 5RE LIRSS
REZEELT EMRERRE - B Et—%@|
BESNEMIEEE LEIKECSH
RN —RELRE  TERHFE—RKRE
BRWEBLLEIRE - BRIRBERIIMIF
ERIR R TE B ST A AV HTER BB NI 2
HRAREEEE o

SHES  TTELRBBREER
it o A EahERBEVIIEBEEE - At

COSTA RICA R A %2 |

FHRE B CRURLR - s T atiBIR B iR
% o i E R X FRA0FEFALRLLE 25T
BRRZRIN - RAEEFBHAIRIS T2
EFLFEIREEEIEEN » T—MER
A EMPIE E LR ERRER A -

TEBIT AE ST EDERRINAYETZH > &
FEEERIEETEIFET v SaslayaBR 8582k
Bl o RBAARFMIBILE HIRE R BI—E
O A NERG AR SIANETE - iS5 0 4t
BEPGSE@EM TIENINIE » &
IFIE Mt AB S TN R E A FIERI S (E5R -
W HESE FIRSE XA SaslayalE AT RF 255
o fEEAILL - —REE B EERFEINE
FANAYSaslayaitt A FBRRTSFRAVERLE 5 [
KRB BEIIEHDBRF —RBIEEL
BHIREY(ERR ©

B RFERE » FPIBZIEBAISaslayat
TREMIESRIEAR » LEZIAIE AR5
BESERMTEIRFAIFIL - HEHENR
BREmERIZHE-

AEWREERE - T5R - BRI tmik
(Ishtar Yasin Gutiérrez ) 19684 5A&xEH#
» W ABFRNREREISEE > B3R

BENEEmREXLES - JMAXEIZF



AR K ZRINAY &N & /NER 2R B2 EF A Joaquin
Gutierrez - E#IHERFEL X EEEF|
B¥ - EB1973FMNESRHEBEMHMMRT
BN 17 BB ERNGERIISIRE
& BRIERSTHIAZM - ArfERZE
IR BEREERIEE - (BB
FEE) AihERIEREEEAZIE - LB
HELOBEENFEBEN T = ME e
BA—LETE S RARE » WARRIRET AR
EHE o R B AERIIR -

12-year-old Saslaya and her younger
brother Dario have been living with their
grandfather in Nicaragua since their
mother went to Costa Rica to look for work
eight years ago. Saslaya, runs away with
her brother to search for their mother that

left when she was only 4.

Saslaya is tired to work in the rubbish
dumps after school and she is sad and
somehow repelled to get called at night
by her grandfather to sleep with him in his

hammock.

The journey to Costa Rica is challenging

traveling by bus, boat and by foot without

©For more info: http://archiv.berlinale.de/en/archiv/jahresarchive/2008/02_
programm_2008/02_Filmdatenblatt_2008_20081642.php
©Print source: Harvard Film Archive

food and money but is full of beautiful

places and sights. They constantly meet
other people that are also emigrating
looking for job opportunities like their
mother did many years ago. Among the
different encounters there is a European
old man who runs a puppet theater with a
young beautiful woman with mysterious
touch. The puppeteer tells a story of a
butterfly that was trapped and nailed into

a collection almost as warning Saslaya of

the dangers ahead.

The director Ishtar Yasin Gutiérrez has
conducted years of research on the children
left behind by immigrants, a universal
problem that exists around the world. The
film is a poetic and vivid testimony of the
pains enduring those who migrated and

also those that stay behind.

15
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NS ELARH Y Suite Habana/Havana Suite

ER% - IR 2L Fernando Pérez | Cuba | 2003 | Color | Spanish | 35 mm | 80 min |

Y Havana Film Festival 2003/ FIPRESCI prize & Grand Coral award
% San Sebastian International Film Festival 2003/SIGNIS Award

% - 2EI%%% (Fernando Pérez)

s ESEHEREE 0 MBS
KEBEVSE S MY STEBENRL - 1971
FHEAGTEEFEETLIE - 19750888
FIARACER S » 198752 T EEER -
BEFN994F (FEEMATINEY EZBIE
mIESEMERERFIINBERBER
=ENTENEXREEREIEHR - 4
B EIEZIEE » WEFERSEARY <O
HASE) EAEEERIZE7EBRRNIINE
RHE1E |

EIRAMAR L2003 F ek (PG ELARKE
H) - ZREEEHRA  BSUE B8

RIERA TR R RO - 238
S — (B A P R R SR RO
BTE . WEERTARANERS

EHEEY -

MBS ER R - BIFFEE
HEBIZAIER (Madrigal) - IRE
HignR & B E R XK i)osé Martif{E

{José Marti: El ojo del Canario) o

With very little dialogues or storyline,
this documentary presents beautiful and

poetic scenes of Cubans daily life. Starting

at daybreak in Havana, Fernando Peres’s

CUBA HE |

camera follows the simple lives of a dozen

ordinary Cubans as the day advances.

Among the various characters is an old
woman who sells peanuts on the street as
well as a saxophone player that during the
day takes care of an old woman probably
his grandmother and at night plays in a
church. There are touching pictures of a
widower father with his Down syndrome
son going to different places of Havana
and at the end of the day preparing and
having their meals smiling and happy to be

together supporting each other. A hospital




employee becomes a transvestite cabaret
dancer by night. An older man cries with
his family in the airport scene as he departs

in flight for a new life in Miami, where most

©For more info: http://cinematropical.com/distribution.php?pid=16
©Print source: Cinema Tropical

Cuban exiles live.

Controversial film that shows the

poverty of a decaying and resilient city and

as Peres said “is not a film of smiles. The
characters are real people who act out their
lives that are full of difficulties, but they are

characters that dream’”.

17
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IR B Jean Gentil

FEHI - TREFE - HhZ2S Laura Amelia Guzman & (B EZHIFR - K& 4HR Israel Cardenas | Dominican

Republic/Mexico/Germany/Spain | 2010 | Color | Spanish | 35 mm | 85 min

% Venice Film Festival 2010/Jury Special Mention
Y% Palmas Gran Canaria FF/Best Film Award
Y% Jeonju Intl FF/Grand Prize

F#IEFEe7ERE N EYSRIIE

o Bl EF AEthERR -
Z=18 (Jean Gentil ) #EiBH#ZEIZBHE NN
SRTFKE BESSBEEN
W ENERRE 0 BEIREIERIAEEN
SATEES - TR T TR - AR
FABHIEBEIRNREE - RERERIRE
EFRHIEZEEMSRIEEREREE - &
FRIEEME RIS — B R/ F e rggs
¥ EFIEMAKATIAEETIER - B8
RAMERIESRA o M HEMENMthYE
it P - SRR N B AERSE L
RBEAVEEEE T HaRHEIE - (BB ZRETEMN
fth N E ) TAE - ikt RBEBEE -

ERFIE B RCIEEFREM - EE
FEERT TR - RISIERMIES EME
B BT LAREERER S/ NERS

» BR T BREIVEEIRE BT KRB
REVRE TR - TH—RIEMBEIREEF
BT > BAIFARETE » THHEEKX
B SREHEIKSE - ASEEAL BT
SFERBAGER —RiBHi T - HEIR
WEBREIBHES - MEMERAE T —HE

T - 2 EH  EERRBRE LR
BBLFE - KB HMMELITE  BS
EONEREBENE  TEISESHE
HBRIER - Emmide T Z=igamIk -
AREEE R MBI JR DIRER » BT
ELEHFES  EHEMNMTESE

Dominican Republic ZFAfE i FNE

TR _EEER - EEEEEEHEEN
BR  AZMALEBSATIEE -

ARHMERSBESM - ZEMBAERL
FE - AtH FEEAIRIEATBEMEEE
FEBNERE o /BB Z A2 MNHLFNE
Ll—#RZ bRt F it — Ba0mMAl - {ErE
BEEEMG MRS EZETE ) B
IR o 2 B B SRAR AV ZE R — i = A 1Al
Al —F&8#% - < AT A BRIt SRR
WA tin 138 B BRRY A fF IR i LE g ©

AP EJERER - SREFITH - B2 (
Laura Amelia Guzman ) 198084542
BRFENNFEFIER » AF} A MRS » 2




BB c 2004F B EFEEAET L
1EHESE » 2007 EFAMRER B PR B EUEFRT
B - F1EMMHET (lIsrael Cardenas) &
1€ » H£REHRE (Cochochi) LIK: (IR
AEKY (Jean Gentil ) EMBEIEZGFET
FITES - HHAEAE2007 2201089 B B
TR BREmREBNTH/ZIEE -

The painful trip of the unemployed

professor Jean Gentil from Haiti makes

©For more info: http://www.jeangentil.com/
©Print Source: Aurora Dominicana

from downtown to the wildest corners of its
tropic desolation. He is also an accountant,
speaks 5 languages. He is a timid, honest
and quiet person that has never had close
relations with a woman. Jean constantly
talks with god looking for answers why he
has lost his home and can not get a stable
job with all his skills.

A fiction film based on the real story of

Jean Remy Genty, the main character, the
filmmakers want to tell this story as the
metaphor of the struggle that thousands of
people are forced to emigrate all over the

globe.

Jean Gentil has been exhibited receiving
important awards in relevant international
film festivals including a Special Mention in

the Orizzonti section in Venice Film Festival.
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BEELESPAED Las Marimbas del Infierno/Marimbas from Hell
HHIZER - ERIELE - "R Julio Hernandez Cordon | Guatemala/France/Mexico | 2010 | Color | Spanish | 35 mm | 73 min | GUATEMALA [\ BEhy l

 Miami Film Festival 2011/Grand Jury Prize (Ibero-American Competition)

Y Rotterdam Film Festival 2011

—- B FREE N EET - 26

BRXEES r EEMEE -
Bt EE e EEERRR B IRR A RS
BRENVK A - XEFRZI#E - EOR
TTHREEE B IR EE AV E /St
DEEMREE - (FiSuth{FE 2= fthBE i
E - BACAIETFERBFEENEMES
C ETEERECRARNZEES -

TBTEITAE » HRIREERER » |
B At ZEFEME AR EEECH T B4Y
» BHYEETR 0 IRE BAHEEZRE - 3L
BFRICRHEERMNETF T/IVER , it
» TUMESD ) At R Ik FS Hr it TR 2%
B R — (e ESEERAY " RF
1 HEKET e TRBF, BREYBITEE

MEEREESE - BRR180EZFEE - &
RRIEFBOBEBGE - thie S EEs
RtUSENESETL -

ME  Z ARERBEMEHEE - B
MEERE F R FERIRAY S S HATRTR
RitHFE S EEMUETE - EPFTE
B2 REHEEEE T/IVER , 2E
@z TR OREASMIRT o (EEHE
BE TMER ., BRTEHLUEXTERE
B 1E22 T ERECEFERNE
MERE T -

KEAEEHIIE - BmEik - ®WHR
(Julio Hernandez Cordon ) {EIAMIE
EBER - Bz @K A0ETE

BE@fEzH » ERZHEIBFRETR
B OREREMITE R M RME - &
BEUEME—LBETURARES - B
MEW IVEE , MIE—EEEEE -

Don Alfonso has fallen victim to
an extortion scheme. Fearing that his
neighbors, his fellow musicians, and
the neighborhood gangs might harm
his family or his beloved marimba
(Guatemala’s traditional indigenous
instrument), he sends his wife and
daughters into hiding. He then flees his
home accompanied only by his marimba.

As if nothing else could go wrong, another

tragedy befalls Don Alfonso, due to




economic strife and the dwindling interest
in traditional music, he is fired from his job

as a musician in a restaurant.

Out of desperation, he decides to

form a band on his own. He turns to his

godson Chiquilin, a street-wise kid that

©For more info: http://figafilms.com/?page_id=27
©Print source: Pascale Ramonda Festivals Strategies / Figa Films

is hooked on sniffing glue, together they
look for Blacko, a mythical rocker in the
Guatemalan underground metal scene.
Blacko, a sometime medical doctor and ex-
Satanist-worshiper, turned fundamentalist
Orthodox Jew-born-again Christian, is also

looking for an opportunity to continue

doing what he loves the most: heavy metal.
Don Alfonso, Chiquilin and Blacko live in
a country that ignores them. Thus, they
accept their differences and come together
as the Marimbas del Infierno (Marimbas

from Hell), playing a new kind of music

style, never imagined or heard before.
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%R LaVuma

SREEUT4R - 485 Florence Jaugey | Nicaragua/Mexico/Spain/France | 2009 | Color | Spanish | 35 mm | 91 min | NICARAGUA e iz I\ l

% Oscars Awards 2011/Selected for Best Foreign Film

* Festival del Nuevo Cine Latinoamericano de La Habana/Mention of the Jury for Opera Prima

K Festival of Cartagena/Best Actress
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g RIBAIF T AR RIS
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EEXRZHTHNREHBSERY -
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BEMESS DR EE—IRE AL
B - 815 T/N\EFSH L AVRESE o AT 0 Bk
IR R RERENIEN SR ERE
FIBSEHEEIBLICRIAEBE R P -
PRIEEME TR R EREEE - 115

BRT o BER LR BRSO
BROREERE G oo

AEBRKREMAIMSEESIER
iR RIEINERAIABRESR » EREE
FIENEEESIFERNARIBERAS
16 - B P T ATE 20 EREEER
BREEMEME IR A - EREREZ

» INIRBEEER 28, - MTEMEHEZRE
FRFE2HFE327 - BUEXREILA - 188 (
Florence Jaugey ) 4 #%8;AE » 1990842
h M BB ERRITERMNAIIER
EREFARIRERLRA o iR
& (Cinema Alcazar) 5219987 A5k
SIS IRAREE - BRBN+HBUF -

This is the story of Yuma a 20 years old
strong-willed and rebellious girl from the
poor neighborhoods of Managua who
dreams of being a boxer. Her neighborhood
is plagued by violence from gangs that
fight to control the streets. At home she has
to deal with a loveless mother that is also
victim of the abuse of her lover. The boxing
ring offers her not only an opportunity
to make desperately needed money to

sustain herself and young sister, but also



joy, energy and the agility that allow her
to deal with what could be a desperate

situation.

Yuma meets Ernesto, a relatively wealthy

Jjournalism student from the other side of

©For more info: http://www.camilafilms.com/cinenica.en
©Print Source: Camila Films

the city. They fall in love but their different
backgrounds and economic situation make

this relation fragile and unstable.

The young director, compares the story

to her own country Nicaragua, full of

inequalities and most of the time ignored
by the world, except for the past wars and
recurrent natural disasters, but is beautiful
and full of sensitive people that are resolute

and skillful to confront adversities and

know how to enjoy what life offers.
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VY EFBZ#3 La Maleta Mexicana/The Mexican Suitcase

£ - 403K Trisha Ziff | Mexico/Spain/USA | 2011 | Color | Spanish & English | Betacam | 90 min |

% Karlovy Vary Film Festival 2011
% San Sebastian Film Festival 2011
% LA Latino Film Festival 2011

% Doc Miami Film Festival 2011 / Best Historical Documentary

7 - £t (Robert Capa)
15 AR08 - %8 (GerdaTaro) LR
B & AT - FBEE (David Seymour » B[
“Chim” ) =g EER 2 EEA
WA ERERRGIT45005RIK A » 1£5<
Bt Y BBEFEHACRIEII1995FHBIRG
B o BZitE2 BRI RGBSR ITRE
FRPTE2007 X EFMAERERETE (
Cornell Capa) A&#tZsFarATBIGRIALSE
B 7Y Y B R 4 52
Center of Photography ) i {E{E1E%&18
BH2010F 9O AMEHRCRE » 352
A ANERIZ ENEEEmR RN
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BREX HIRAYETE - UREDDR S M
THACER B R Y IR M R AR E R = AT @ AV LA
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PHHEEF RE AN D TAME T R A T 03
# o

A EBIRZEHE AT A RTERARY
SERNHETEREHE 0 LARIRERE A
M RIS E RN RS
ZEFREEBLUREREBIRIENMR
FOEFRET EZRARBECHNAIESE RS - 28

' S NBRAIE » = AZHA0RIAR -
ERETE 1937 F A T #E5HBrunete—
RAFEBT T - PSR HE E IR EES
HBWENBET > JERFRE278% - fER
R EEEHE A B &SR —5%

KR EIHET - #£3< (Trisha Ziff)
IREEIGET - BRACER A BE T IESL -
NEERBEEZERIME H T
BPEAIEE L 2EEKEBE GRS
BYUMEEREBA o 2007 BN AfCER & A
T £ » 2008 E{E A & ZBACER1ES €
Chevolution) - (ZBFEEIRZFE) EithE
JERVEE SRRk A 1ER 0 BEREIRREE
B o (HISEEMNE - BHFEIIERE
RBCEEZET] - ES (Michael Nyman)
BEBET)FH - AR ERIEESE -

MEXICO 2F5sF |

A film which tells the story of the
discovery in Mexico City of a valuable
suitcase containing 4,500 negatives taken
by famous photographers such as Robert
Capa, Gerda Taro and David “"Chim”
Seymour, who presented their personal
testimonies of the different faces of the
civil war in Spain. Three story lines depict
the journey of the negatives from France
to Mexico and trace the role Mexico played
in the civil war and its significance for
refugees from Spain, whose descendants
subsequently became Mexican citizens. The
film also examines the attitude of today’s
young generation of Spaniards towards
the fate of their ancestors who lost their
lives in the civil war. The film also shows
the important roles played by committed
photographers that risked their lives to
document the atrocities of a bloody civil
war that was the prelude of the Second
World War since Hitler tested in Spain the
effectiveness of his planes and bombs

targeting innocent civilians.



©For more info: http://www.themexicansuitcase.com
http://museum.icp.org/mexican_suitcase/story.html
©Print source: Autlook Films
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SFR N\ E Velador/The Night Watchman

#his#) - 3 EHTSIE Natalia Almada | Mexico/USA | 2011 | Color | Spanish | Betacam | 72 min |

% Cannes 2011/Director’s Fortnight
% New Directors/New Films (NY) 2011

= SEIRBEF R A BT 3R B — R 4
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BREESEEENK (R AEK
EERELT - AR REETE TR
AT, | FEEETBA EE 5 o ALTE
B FTASFE AT ? BB /O oh B ST -

ARESRIRERT G ENRDNFEEAET

/U BEHELE ~ BEE
TS HEEKERIAT
HEERAIERIEEER - BF
ZEWMEIRSHEE
ERECRS B 18T - BHEHTR
HEEIRIEIE T T
ENBET A EZED
TRIMEZE » S
BT RItE/RRER
- TRIREERMEE

BB A RIS EE /&
1% AR E B8
RERNDERERIE &
» BRELEF) - $REREY

7 EUEAREEF] - LERIEIE (Natalie
Almada) 2EAATHERWESF LI
EUH o ZRINERIERBIETRER

{IKAYE2IEY (All Water Has a Perfect
~ B REHRSRENE
#gEtkR A (17 ) (Al Otro Lado)
LREHESRESRELZRREE
B (H8E) (ElGeneral) o

Memory )

From dusk to dawn, Martin, the

guardian angel whom, night after night,

MEXICO 2F5sF |

watches over the extravagant mausoleums
of Mexico's most notorious Drug Lords. In
the labyrinth of the cemetery, this is a film
about violence without violence reminding
us how, in the turmoil of Mexico's bloodiest
confilicts since the Revolution, ordinary life

persists and quietly defies the dead.

El Velador presents in poetic images the
expensive constructions to hold for the
afterlife, like the old emperors or pharaohs,
the corpses of wealthy and powerful
drug traffickers, mostly killed in violent

shootouts.

Recipient of the 2009 Sundance
Documentary Directing Award for her film
El General, Almada’s most recent film El
Velador premiered at New Directors/New
Films and the Cannes' Directors' Fortnight.
Her previous credits include All Water Has a
Perfect Memory, an experimental short film
that received international recognition;
Al Otro Lado, her award-winning debut
feature documentary about immigration,

drug trafficking and corrido music.



©For more info: http://www.altamurafilms.com/
©Print source: Doc & Film
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EBTFRIA Los que se Queadan/Those who Remain

Fi&H - 15182 Carlos Hagerman & 3§ + ;& HR + = {3 Juan Carlos Rulfo | Mexico | 2007 | Color | Spanish | 35 mm | 98 min

% Guadalajara IFF- Best Documentary

Y Documenta Madrid - Best Documentary

% Los Angeles Independent FF - Best Documentary
Y DOCSDF - Best Iberoamerican Documentary

ENBREEENM SRR —
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MEXICO 2p8sF |

EHFIEHT - 18fg= (Carlos Hagerman )
Ed¥sm - £&HR - B9 (Juan Carlos Rulfo )
AT EEACIR A EE » 5T
SEREAERRE - BELL (In the Pit) —
FEEZIERREKRLE -

An intimate and discerning depiction
of the impact of migration on families
and villages left behind by loved ones who
have traveled North for work. Migration
from poorer to richer countries is an issue
that has inspired numerous films and
documentaries that deal with this delicate

and painful problem.

The filmmakers present the stories from
families of very different regions of Mexico
giving “those who remain” - parents, wives,
sons and daughter - the opportunity to
candidly share their experiences, and
express their feelings of love and sorrow for
those absent that need to emigrate facing
the challenges of crossing a well-fortified
border without passports or visas to find
higher salaries to sustain their families and

save money.



©For more info: http://www.losquesequedan.com/
©Print source: La Sombra del Guayabo
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%fifﬁﬁ Santitos /Little Saints

THSE - BEH Alejandro Springall | Mexico/USA/France/Canada | 1998 | Color | Spanish | 35 mm | 105 min |

Y% Sundance Film Festival 1999 / Best Latin American Film

% Los Angeles Film Festival / Best Film
% Guadalajara Mexican Film Festival 1999 / OCIC Award

FEET T - R Y
RS BB BREE > 1991 EIFE
PO BIAL L T 1k - TR
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(EESRER/TY (Cronos » EAR2011 5%
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MBZRFIBZIEA FHI5 - ERIIEEE
tE1E ©
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20282 ANORFLEEEHIRITTERI
RERBAREIR » FBRMWEEMBHEESR
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B REALEAEBESLZRTE B

F LB R A —Ex B B B HIERE -

XK EZEHEIMaria Amparo Escandon
FAEMEZER/REZEND » 25
E#E20fEE S LU EEIEEHR -

Main character Esperanza learns of a

sudden death of her teenage daughter

MEXICO 2p8sF |

Blanca in a hospital where she was having
a minor operation. Mourning and fill with
grief, the vision of a saint appears on
the greasy glass door of her oven, telling
Esperanza that Blanca is not dead. Despite
warnings from her best friend and the local
priest, in search of Blanca she embarks on
an incredible journey across Mexico and
over the border to Los Angeles working
in brothels to look for clues from pimps
and shady characters to continue her
search. This path also helps her shed her
inhibitions becoming a different Esperanza,

a liberated independent woman.

Based on bestseller novel with the same
name that has been translated in more
than 20 languages, Santitos is the first film
directed by Alejandro Springall which won
him the Best Latin American Film Award
in Sundance Film Festival 1999 as well
the Best Film Award in Los Angeles Film
Festival. Springall is also co-producer of
world famous Mexican directors such as
like Guillermo Del Toro (Cronos) and has
close collaboration with internationally

renowned multi-talent such as John Sayles.



©For more info: http://www.imdb.com/title/tt0126651/reviews
©Print source: Springall Pictures
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KLTﬁEE Los Puiios de la Nacion/ The Fists of the Nation

2Bk - ER4B5EE Pituka Ortega de Heilbron | Panama | 2006 | Color | Spanish & English | 35 mm | 75 min

Y Latin American Film Festival Cinesul Brazil, 2006/ Best Documentary
Y Icaro Central American Film Festival in Guatemala/Best Film
% The Latin American Film Festival in Lyon/Special Jury Mention

ZEH%'EE,‘EQ%B% "HZ, (Manos de
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RIIETEZ53A8T A (B81E) (LaRuta) o

There are those who say that the
heroes are not born, are made. The less
regarded as heroic individuals often end
up assuming that role. The history of the
Fists of a Nation explores the phenomenon
in the figure of the famous Boxer Roberto
Durdn, “Manos de Piedra’, a boy of the
street, who since childhood has to fight to

survive.

Durdn knock-out rival after rival
including Sugar Ray Leonard an American
hero and Gold Medal Olympic winner,
becoming a perfect icon providing a sense
of nationalism which so far has lacked
strength in the country. However the taste
of glory and pride takes very little time and
Durdn as his country embark on a historic

Jjourney full of ups and downs.

Through images of sporting and
historical archive, The Fists of the Nation
aims to show how nations like Panama,
often suffer from a low sense of self-esteem,

clinging to heroes who happen to be

PANAVABEZE |

erratic but who have the courage achieve

the dreams that some times nations don’t

dare to have.




©For more info: http://hypatiafilms.com/filmograp.php
©Print Source: Hypatia Films
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%Hﬂﬁﬁ% Ahendu nde Sapucai/| Hear you Scream
| 5235 - 707 Caudia Uosa | Paraguay/rgentina | 2008 | Coor | WO Dialogues |35 mm [ 12min |

% Cannes 2008/International Critics’ Week
% Karlovy Vary Fresh Films Festival 2008 / Best Film of Int’ | Competition of Feature and Documentary Films
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Shot in the city of Sapucai (Paraguay),
the film does not have a plot or an explicit
story, consisting of one continuous
backlight and fixed take shot from a fair
distance at dawn. In 12 minutes, Lamar
builds a slow moving painting that exposes
the audience to different emotions and
states of mind at witnessing the sorrow of
those who are mourning, accompanying
for the last time their close family member,

revealing a mood rather melancholy.

The characters are long distance
shadows or silhouettes in slow motion
with except from a song as one off-music
element the ambient sound (coming
mainly from the crickets). All of these
features give this short a documentary feel.
The original title, “Ahendu nde sapukai’,
is in Guarani, the second language of

Paraguay.

Together with Noche adentro (Into
the Night), Ahendu nde Sapucai were
premiered at Cannes Film Festival in 2008
and 20089.



©For more info: http://www.nisimazine.eu/I-Hear-You-Scream.htm
©Print Source: Universidad del Cine, Argentina
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HEEIINIE Madeinusa

SES5FSE . JUiE Claudia Llosa | Per/Spain | 2006 | Color | Spanish & Quechua| 35 mm | 111 min |

% Sundance International Film Festival 2006
% Coral Award/Best Original Script

Y Havana Film Festival 2003/FIPRESCI Award
% Rotterdam IFF 2006

% Territorio Latino: Best Film Award
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Madeinusa is a girl aged 14 with a

PERU Fit |

sweet beautiful face who lives in an
isolated village in the Cordillera Blanca
mountain range of Peru. This strange place
is characterized by its religious fervor.
From Good Friday at three o'clock in the
afternoon (just when Christ dies on the
Cross) to Easter Sunday, the whole village
can do whatever it feels like. During the
two holy days, sin does not exist: God is
dead and can't see what is happening.
Everything is accepted and allowed,
without any remorse. Year after year,
Madeinusa, her sister Chale, and her father
Don Cayo, the mayor and local big shot,
maintain this tradition without questioning
it. However, everything changes with the
arrival in the village of Salvador, a young
geologist from Lima, who will unknowingly

change the destiny of the girl.

Awarded the FIPRESCI in Rotterdam
and many other International Film
Festival Madeinusa is Claudia Llosa first
feature film debut followed by The Milk of
Sorrow which won her global fame with
the Golden Bear Award from Berlin Film
Festival in 2009.



©For more info: http://www.soundsandcolours.com/articles/peru/the-magic-
realism-of-peruvian-claudia-llosas-la-teta-asustada-and-madeinusa/
©Print Source: The Match Factory
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&K 3Bl El Lugar Mas Pequeiio/ The Tiniest Place

Y% San Francisco International Film Festival 2011
% Los Angeles Film Festival 2011
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1835 . HA3L3H Tatiana Huezo | Mexico/USA/France | 2011 | Color | Spanish | Betacam | 104 min
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(Cinquera)
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This is a story about mankind’s ability to

arise, to rebuild and reinvent himself after

ELSALVADOR BB B % |

surviving a tragedy, a story about a people
that have learned to live with their sorrow
and about how an annihilated town that
re-emerges through the strength and deep
love of its” inhabitants for the land and the
people. Cinquera a tiny place nestled in the
mountains amidst the humid Salvadorean
jungle. The film registers the jungle that
surrounds Cinquera and intimate and
reflexive conversations regarding the
traumatic experiences of the civil war and
once the fight was over the drive of the

people to rebuild what has been destroyed.

The Salvadoran Civil War (1980-1992)
was a conflict in El Salvador between the
military-led government of El Salvador and
the Farabundo Marti National Liberation
Front (FMLN), a coalition or umbrella
organization of five left-wing militias.
El Salvador's Civil War was the third
longest civil war in Latin America after
the Guatemalan Civil War and the Armed
conflict in Peru. The conflict ended in the
early 1990s. Some 80,000 people were

killed during the civil wars.



©For more info: http://tiniestplace.weebly.com/
©Print source: Centro de Capacitacion Cinematografica, A.C., Mexico
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EBEL Hioshina

B8 - HiE Pablo Stoll | Uruguay/Colombia/Argentina/Spain | 2009 | Color | English Intertitles | Betacam | 79 min |

% Mar del Plata Film Festival 2009/Special Mention (Best Ibero-American Film)

% Toronto International Film Festival 2009
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Hiroshima, a film based on the life of
and starring Pablo Stoll’s brother Juan,
blurs the boundaries between fiction
and reality. Juan is bored and tired and
somehow depressed, barely speaks since
he is most of the time attached to his
earphones listening to music and always
seems to be self-absorbed in his own world,

smoking as if there is something invisible

URUGUAY BFi= |

that separates him from reality and us. He
sings in a rock band and diligently works
hard at home doing all the cleaning tasks
his parent’s request who also hurries him to

get a steady job.

Hiroshima is not exactly a silent film,
but a film without words. The ambient
sounds and music help to create a hypnotic
atmosphere, a slightly unreal world where
Juan lives, a place where words cannot be
heard. It paints the struggle of many young
man in Uruguay and other parts of the
world where the reality bleaks and is far to

be exciting.

Hiroshima is the first solo direction by
the Uruguayan Pablo Stoll after the death
of his companion Juan Pablo Rebella, with
whom he had made the widely praised
25 Watts and Whisky. In the early hours of
July 14, 2006, Rebella was discovered in
his apartment in downtown Montevideo,
sitting in a chair, in front of his computer,
with a gunshot to his head and a .32 gun
beside him. He had apparently consumed

half a bottle of whisky.



©For more info: http://www.controlzfilms.com/es/peliculas/hiroshima/
©Print source: Control Z Films / Figa Films
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I REEIBH{S /R Postales de Leningrado/Postcards from Leningrad

IEEEL M . 15EEE Mariana Rondon | Venezuela | 2007 | Color | Spanish | 35 mm | 90 min

Y Biarritz International Festival of Latin American Cinema 2007 / Golden Sun

% Cine Ceara - National Cinema Festival 2008 / Best Film

% Séo Paulo International Film Festival 2007 / International Jury Award: Revelation
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Costumes, hiding places and fake names
are the day to day life of the Girl who
narrates this story. Alongside her cousin
Teo, they reinvent the adventures of their
guerrilla parents, building a fantastic
labyrinth of superheroes and strategies
around the armed subversion, where
the line between reality and madness is
hardly perceptible. But the child’s game
is incapable of hiding the death, torture,
accusations and treason involving the
guerrilla that affected Venezuela and so
many other Latin American countries in the
60s and 707s.

The children dream of becoming “The
Invisible Man,” in order to be safe and out
of harm’s way. Nevertheless, even if they
run from fear at times, they know that their
parents may never return, and instead,
only receive “Postcards from Leningrad”.
The Director Mariana Renddn portraits in
this film the memories of the children like
her and many Venezuelans whose parents
participated in the “guerrillas” or were

affected by the war.



©For more info: http://sudacafilms.com/postales-de-leningrado/premiosyfestivale/
©Print source: Sudaca Films
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ARFERESIUEREREZIR - BAETISMRTREEEEBRNHIER - EURERRHE -

71

Agustina Chiarino
Alejandro Springall

Alex Garcia

Alice Campos

Altamura Films

Antoine Ferrasson
Atacama Productions
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Camila Films

Carlos Gutierrez

Carlos Hagerman
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Cinema Tropical
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Cristina Littin

David Baudin

Deluxe Film Services
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Doc & Film

Dorothy Liu
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Figa Films
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Margo Films
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Pyramide International
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Tamasa Distribution
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TAIWAN LATINO FILM FESTIVAL 2011 expresses its appreciation to the
ambassadors and representatives in Taiwan for their kind support
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Carlos Martinez Ruiz Diaz
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Oficina Comercial y Cultural de Argentina
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Juan Angel Pefna

Director

Oficina Comercial de Brasil en Taipei
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Taiwan Film & Culture Association

Honorary President: Hou Hsiao-hsien

President: Hwarng Wern-ying

Curator: Christine Tsui-Hua Huang & Jorge Pinto

Program Coordinator: Christine Tsui-Hua Huang & Jorge Pinto

Art Director: Howard Chen

Art Designer: Wu Hsin-yi ~ Vera Kuo

Project Coordinator: Ashley Wu

Editor: Carrey Huang

Copywriter: Venus Chen

Administration Manager: Ashley Wu
Manager of PR & Marketing: Venus Chen
Manager of Programs & films PR: Carrey Huang
Manager of Coordinator: Huang Cheng-hung
Manager of Events & Plans: Susan Hsu
Financial Manager: Yeh Chunk-mu
Accountant: Erica Lin

Coordinator at Kaohsiung: Rochella Wang

Trailer Editor: Dazai
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