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Cellist, pianist, and conductor Mstislav
Leopoldovich Rostropovich (1927-2007),

and opera singer Galina Pavlovana

Vishnevskaya (born in 1926),
are classical music’s most
famous couple. Half outsiders
in Russia (he is of Polish-
Lithuanian descent, she is
Polish-Gypsy), they became
exiled in the mid 1970s after
sheltering dissident writer
Alexandr Solzhenitsyn.
Sokurov interviews the two
in their delightful home
while the celebrations for
their golden anniversary
are underway. They speak
of their art, their life, their
relationships with composer
friends Shostakovich and
Prokofiev, and about their
ideas on classical music and
the changing times. With his
mesmerizing melancholy
voice-over, the director speaks
of culture and memories of
the Old Europe, which he
incorporates with relevant
archival footage. Once again,
Sokurov proves that when
his filmography deals with
direct and enigmatic topics
alike, there is no cinema that

matches his.

}=%l Control

FREHE Anton Corbijn|UK/USA|2007|B&W|English|35mm|119min
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lan Curtis has aspirations
beyond the trappings of small
town life in 1970’sEngland.
Wanting to emulate his
musical heroes, such as David
Bowie and Iggy Pop, he joins
a band, and his musical
ambition begins to thrive. Soon
though, the everyday fears and

emotions, that fuel his music,

slowly begin to eat away at him. Married
young, with a daughter, he is distracted
from his family commitments by a new love
and the growing expectations of his band.
The strain manifests itself in his health. With
epilepsy adding to his guilt and depression,
desperation takes hold. Surrendering to the
weight on his shoulders, lan’s tortured soul

consumes him.
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— B3R ICE Let's Get Lost

i EHTE (A Bruce Weber | USA | 1988 | B&W | English | 35mm | 120 min

*1989 HEXEHRER
* 1988 ERRACHk & A% (IDFaward )
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Traveling with the elusive jazz vocalist
and trumpeter Chet Baker, the filmmaker
weaves together the life story of a jazz
great. The film uses excerpts from Italian
B movies, rare performance footage, and
candid interviews with baker, musicians,
friends, battling ex-wives and his children
in what turned out to be the last year of his
life. Winner of the 1989 Critics Prize at the
Venice Film Festival and nominated for an
Academy AWArd, Let’s Get Lost has become
an important document in the career of
the filmmaker on the life of a jazz legend.
Since it’s release in 1989 Let’s Get Lost has
introduced a whole new generation of jazz
enthusiasts to the timeless talent of the late

Chet Baker.
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A Bookshelf on Top of the Sky : 12 Stories About John Zorn

E5& B E S (laudia Heuermann|Germany|2002|Color|English|video|82min
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During the past
two decades the New
York composer and
saxophone player John
Zorn became a cult figure
in the modern music
world: He combines
different genres, sounds
and rhythms, and invents
his own musical rules.
His unusual collages and
sound combinations
often serve to explain
postmodernism, and

define a feeling of life:

Anything goes. The 12 different episodes
of the film not only portray John Zorn.
They also depict the filmmaker’s journey,
which is full of surprises. And full of stories

about sound and time that might inspire a

different view of the world.
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HHEES21990 » 1992 Balifilm 1990 » 1992

1R 1515135 Peter Mettler|Canada|1990/1992 (1997)|Color/B&W|No Commentary|16 mm|28min
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BALIFILM brings us into the world of
the mystical and the unconscious through
Mettler’s exploration of this extraordinary

culture. The film was originally

commissioned as a musical performance

and the soundtrack is a live recording
of eight Gamelan musicians playing
the bronze and wooden instruments of
Indonesia during the projection of the film.
BALIFILM is a personal, lyrical observation

of this island'’s creative customs.
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=% Eastern Avenue

{51812 Peter Mettler|Canada|1985|Color/B&W|No Commentary|16 mm|58min
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An impressionistic journey through
Berlin, Switzerland, and Portugal, beginning
the intuitive and personal process of
creating a cinematic experience that would
become the hallmark of Mettler’s later work.
An exploration of filmic improvisation with
a strong kinship on music, Eastern Avenue
is a sensuous, lyrical and very personal
film, mirroring the fragments and random

impressions of remembered experience.
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Transforma & 0.5.T.|Germany|2007| Color |English/German|Video|60 mins
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The Forest is full of
electronic noise - SYNKEN |
is a visual music film by the
Berlin video artist collective
Transforma and the electronic
composer Chris Douglas aka
O.S5.T. An evolving, resonating
journey through splintering
landscapes and mysterious
characters. Abstractions
and forms are reverberated
in fragile soundscapes of
chaotic planes and unsettling
arrhythmic patterns. Is it
film or an improvised VJ cut- |
up? Is it visualized music
feeding back into images, or
images generating music?
Synchronized sinking as SYNKEN is
Transforma and O.S.T.’s collective creative

experience. SYNKEN pushes the limitations

and restrictions of genres and steps across

new ground in digital art.

X388 Grand Littoral
‘

3¢ {E 7 Valérie Jouve|France|2003|Color|French|35mm|20min
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The incessant drone of cars on Marseilles
‘coastal roads and scattered encounters
between characters all move to the rhythm
of the heaving wasteland, this vast, dense
urban landscape stretching relentlessly as
far as you can see.

Renowned photographer Valérie Jouve
signs here her first film, a multicoloured
multisound production. She questions
our received perceptions, the sounds

around us, the everyday, the motorway, the

supermarket, the man and woman, all in

search of a different sensuality.
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http://www.valeriejouve.com/main.html
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ZHRIZAS Anton Webern

IR B A X Thierry Knauff|Belgium|1991|B&W|French|35 mm|26min
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Thierry Knauff's impressionistic and
emotionally lucid film, Anton Webern is a
poetic and allusive biography of the early
20th century Austrian polyphonic composer
Anton Webern. Entirely devoid of narrative
dialogue, Webern's life is representationally
articulated through expressive, isolated
shots of Webern's hands: his early childhood
development as a pianist, his tutelage

under famed twelve-note composer

Arnold Schoenberg, his abbreviated i

military service in World War | due to
poor eyesight, his diversified work as
musical conductor and German lieder

composer, the loss of his beloved son
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during a train strafing attack in World War
I, his creative persecution and political
disfavor under Nazi Germany, and finally,
his accidental death in exile at the hands of
American occupied forces in Austria. Anton
Webern is a challenging, but instinctively
cohesive film on creativity, artistic passion,

and the tragic consequence of turbulent

history.

B+ Baka

EIR B A X Thierry Knauff|Belgium|1995|B&W|Baka[35 mm|55 min

* 1996 EFATRRER
* 1996 EEAIKH T RE MR EE

Al | —ERRBE R IREEHTHIR
o IEMTRERTVT - MEZEPEERE 77 AYRI A
7 FEFHREREFEEZRA -
"B+, - 2fINRF - EHPa0EE
=8 "BFf,Bh  TREEMERLE
B - BEGERETES - BRMERM
SR BARSIEERS 2B - RERES
— Ak o

EiEThierry KnaufffE 2 H AYRSRE » B
FEREFEEZBALEFE I » 5T/
Kh - EEERBLCER A E P - $ReEM
238V EEFEREZREAVENEH
BEE ) UREMENZEEZ TRYIEIL
KA o aNREA FRAIRIMIREERERRE » £
IEER1995F IR - HEIRITTREAMNE
X BB RFILERZRBAMRLEENE
R s MOKEZER > AmERE
HERECZEEZH/IERE - 1957FH4%E
RUESH » EERNLEFFHEERERSE
B (INSAS) » E(EEE - WHEMEE
EFAYCinémathéque RoyaleiZ{FEiEH 2l
T1F - RERFIEREEIEE » XF®RBT
196 FEWMATERIERH » LLKR199%6

% BEEACSR A/ AR /B E R R ALE
(Golden Conch) o 2000 Thierry Knauff
BT CEHEAYRFRT - SERRMtEAYEE —ERIEEI
&R Wild Blue » 3F5FAER » fBAYEL S E
HE > IRERTELT -

In the Equatorial forest of South-East

Cameroon, live the Baka Pygmeas.

To name themselves, the Baka chose a

word from their language that means "the
gesture of the bird touching the branch".

When the berries of the branch have
been eaten, the bird "sings the tree" to thank
it.

Then he flies away to other trees.

A Belgian-French co-production, it won
the Golden Conch at the 4th Mumbai
(Bombay) International Film Festival for
Documentary, Short And Animation Films in

1996. Baka was shot over a period of several

months in the equatorial rain-forests of
southeast Cameroon, where mahogany
and ebony trees are being exploited for
commercial gain. In addition, this hour-
long portrait of a primitive people describes
in contrasting black-and-white images the
daily rituals and struggle for existence of
the Baka Pygmies. Although in one sense
an ethnographic film, it contains dramatic
and narrative elements that leave no doubt
that the Pygmies may be a vanishing race if
conditions continue as they are in the rain-

forest.
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¥J£E The Conversation

RSP AR Francis Ford Coppola|USA|1974|Color|English|35mm|113min
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Harry Caul is a paranoid surveillance
expert running his own company. He
has taken on the task of monitoring
a couple's conversation as they walk
through a crowded public square. The
challenging task is accomplished, but
Caul feels increasingly agonized over his
doubts about the actual meaning of the
conversation and about what may happen
to the couple once the client hears the tape.
He plays the tape again and again through
the movie, refining its accuracy (by catching
one key — though crucially ambiguous —
phrase hidden under the sound of a street
musician: "He'd kill us if he got the chance”)
and constantly reinterpreting its meaning

in the light of what he knows and what he

guesses...

EE#h{E A Touch of Evil

EAZ5 I BHR Orson Welles|USA|1958|B&W|English/Spanish|35mm|111 min
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RHAE IR/ NE - FEFES0FAX
EEMEFAVERLETR - &
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BERE > E50FREUARM |

KB R<FTL® > Henry Mancini
OSBRSS - T EEFAS L4
» INAGRT=(ERIRL T 81 ES -

RS XBERISEE - FER2EE |

BT -

While crossing the border from
Mexico to the U.S., a wealthy
businessman and his girlfriend
are killed when a bomb goes off
in their car. Mexican narcotics
agent Mike Vargas teams up
with corrupt American cop Hank
Quinlan to solve the murder,
leaving Mike's new wife Susie
alone at the hands of a crime

family.
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¥+ 1L ;2 2 Sierra Leone’s Refugee All Stars

.55 B B HR Zach Niles & 372 15345 Banker White|USA|2005| Color|English|Video|78min
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Sierra Leone's Refugee
All Starsfy6{E R & -
Bk B R F L E E
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LIS EFEIHR A
BER R TEEMEH
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BRI TH TR » Sierra Leone's Refugee
All Stars F 443507 7 R 2B RENRYTF1E
» [t B R APIE R A e S ) B[R 4%
o EE MR TN AVEEE - SR bR Em Ay L
B ELEI R M RIREEWIE o S48
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g R R RIE N R BE AR - %
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Y o BEBEZA ) » Sierra Leone's Refugee
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LUESR R BRI EE » fIedEl » 75
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38 Zach Niles ZREMEBHFR » HZX
22 B BRI A BUIZ R EIE & XA - Banker
WhiteBl| /& Z B EMIR » $hBZ 5053
FoMmMALRINBEL SR EAREG
BEIRRE » FRFHFEREHEE - K
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One of the most celebrated
documentaries of the past year, SIERRA
LEONE'S REFUGEE ALLSTARS tells the
remarkable story of an inspiring group of
musicians who form a band while living in
a West African refugee camp. Set against
the backdrop of a brutal civil war, the
film details the group's heroic stories of
survival and their daily struggle to keep
hope and music alive. SIERRA LEONE’S
REFUGEE ALL STARS is a unique tribute to
the transcendent power of music and a

triumphant celebration of the human spirit.

EETHIEN:EE Chants of Sand and Stars

[E oy i B 72 &8 %% Nicolas Klotz Israel/France/Canada/Belgium/Netherlands|1996|Color|French/ Ladino/Yiddish/Hebrew|Video|90 min
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EZRIhETE o EENicolas Klotziig = A tH 5
Fit o SHERBRSLFREMNES -
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e ZIthYchazzanutFH &4 -
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Hrh o Nicolas Klotzg S 4 SR 2 ik » 1F
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(La Question humaine ) JEZ24F:F »
Paria) HIIEEfth7EEE2E [ i 2o Al EIRS
RETIEISMIAERIR -

The first in-depth exploration of Jewish
music worldwide - Yiddish songs, Klezmer
music, synagogue celebrations and Jewish
chant - examining the role music plays
in uniting and sustaining Jewish culture
and faith. Violinist Ami Flammer travels
from the desert of Judea to Brooklyn,
through Morocco, Spain, Turkey and Central
Asia. Performances include a traditional
Ethiopian minyan and avant-guard “
Jewish jazz” in Manhattan with acclaimed

clarinettist Giora Feidmann.
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Pl EB ;% o] [E B A Visit to Ali Farka Touré

E5 7 i{& Marc Huraux|France|2000|Color|French|Video|52 min
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EEMADERE HEIE 2B/ R
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Ali Farka Touréfx &> FREHARI 4R 58
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o 60K HR » Ali Farka TouréiiE 7 3K
B <BIRVEESAE fthE%FJohn Lee Hooker
» BRI AAth AV SR FE - Ali Farka Touré
FELUERE L AEEBAERESR » A
ttJohn Lee HookerZ #4573 » MMisS E
RZEGN > (FhA0 L E > 2 TIE
MAYJohn Lee Hooker ; o 1994 EAEE
SIS 44 AEMRy Cooder& 1EAY (Talking
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Ali Farka Touréfy = &4t fE~ E 828 H
ET » TR AFEHEBIEE S (Bernardo
Bertolucci) A9 {Besieged) LI KZ;EEE
SEBAIFERSHA( Olivier Assayas)iy (FRAUE
BEFEMRY) ERELPEF HIRAN

Farka TouréiX A Y= % o

"The bluesman of the desert", as he is
known in the West, draws us into his own
story, and that involves a highly specific
geographical region:
Niafunké in northern Mali,
lying between the desert
and the meandering Niger,
where the harmattan wind
blows. This magical, hybrid
world, where different
peoples and cultures have
rubbed shoulders since
time immemorial, is where

Ali Farka Touré really draws

his musical inspiration. Traditional sources
have mingled with American soul and blues

to produce a great international musician

who has remained faithful to his origins.

B R ryEiEs Daf

E£ % B 55 Bahman Ghobadi|lran|2003|Color|Kurdish|Video|39mn
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B BEBEREESHABahman
Ghobadi —+/R"pEg L BIFAIRAREE F -
1998 F 45 7 (To Live in a Fog) Z2NsF
ZEIFFFER » RIEAFET  JBREE - b
EMtAARERERIE LR EBEMRABEH
£ o Bahman Ghobadits
HERIRR I B EA
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Kurdistan - In a village
near the Iraq border.

Faegh, a hawking
player has three wives
and 11 children. His
work with his wives
and children is to make
musical instruments
called Daf. Daf is the most
famous Iranian music
instrument with special §
connotation among
Kurds. They make this
instrument from sheep

skin.

This film is a pattern of musical lifestyle
of this out of the ordinary family who's
survival depends upon music and we enter
into the life of this strange family by the
excuse of music. They play this instrument

on the birthday of an infant and as well as

in the mourning ceremonies.
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Maria Bethania: Music is Perfume

&R R{Z Georges Gachot |France/Switzerland|2005|Color|French/Portuguese|35mm|82min

* 2006 FFEIHATREET A RRESZE %2006 Famafest Portugal
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Maria Bethania;2 B FARIBZINF » 60
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ZF Martha Argerichtbh E E A —17 - 90
FRKE > EMontreuxpBEIEE L -
Georges Gachot¥ S B EED S
ZWFHB T EIEFLNEF X » EFE
ITHREER IR T AE - I —fEEAEK P -
Georges Gachott iR Zfth -~ A ¥¢Maria
BethaniaiE @A » LI fthanfaRIZE 2
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K Caetano Veloso Z41%4
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In his captivating film,
Georges Gachot invites
us to enter the universe of
Maria Bethdnia, the famous
Brazilian singer. Narrated by

Bethdnia herself, the film not §

I Bt

only gives us an insight into
the intimate sphere of Maria
Bethdnia's creative process, '

but focuses on the history of | /
Brazilian music. First a muse

of the so-called counter

culture, and then the

queen of romantic ballads,

Maria Bethdnia chronicles her musical life
experience in relation to Brazilian society's
development. In addition to this, ilmmaker
Gachot gathers together a fantastic
ensemble of contributors including Gilberto
Gil, Nana Caymmi, Miucha, Chico Buarque
and Caetano Veloso, all of them witnesses

and participants to some of the greatest

music history of our time.

4G5 RVEIZ Rhythm is it!

5T EtH Thomas Grube/3 72 &4 {RFF Enrique Sanchez Lansch|Germany|2004|Color|German|35mm|104min

%2005 FAFR B2
%2005 EEIE ST A& KiE

*2005 BEF R REIEIRA

TEETEERR  BEULER  #E
HMSLEFRZERAK o 5 AR %
EFRLEE 5 ESir Simon Rattle ($[H )
ZOEER © 2003FAI1 R » 2501852 &= 4
AR BT RIBERNETDF - EAKRE
HEZLBA SR - BiREZXKRoyston
Maldoomi983 /1  » SERk 7 —HB 52 £ERT
BIEVEH @ SRISHONETER) (FZ28)
' RRBIIMES NBEE

HHELRZFE—IRIEBE BB/

BERNR - ZEAMBEE - BT S~
BEMEEZI 2GR BEEZ
MARMNTHEE M - 1REE R ER5R - HEEM
={EFHAR - $EEAMEREMN=E/INEA
—EEREH  cEEBEKREEE
AL ZMarie » 1538 RAVBHRE 58
T B2 HMAEZ S, Olayinka » —
IR 14 5= % Fl 58 2R B 1B ER A B8l A GE AR
LUK, 275 B FEAY B FZMartin » £ HEHR
B Bt B S S8 mIESED ©
ARSI E I RACER P EE » LIRS AYFRITAC
£ HEERAETE - FEEAEY - thifiE
FPIEHEAY D ERER o

At A B A BB LAY HERETE - 7%
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Berlin, January 2003. Amazing things
are happening in the Arena down at Berlin
s industrial harbor. 250 Berlin children
and teenagers of 25 different nationalities
are dancing to Stravinsky’s Le Sacre du
Printemps, choreographed by Royston
Maldoom and accompanied by the Berliner
Philharmoniker: This is the orchestra’s first
large scale educational project with its chief

conductor Sir Simon Rattle.

RHYTHM IS IT! is a sensitive and moving
testimony to the power of dance and the
raw talent of young people. A beautiful
declaration of love to the dancing teenagers
and their mentors, a movie about the
fascination of music, a cinematic experience

full of passion, respect and zest for life.
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Z IR E HiE H Gyorgy Ligeti, Three Etudes Pour Piano

RESARHRA Elisabeth Coronel/& 5 & ¥ &1 Arnaud de Mezamat|France|2001|Color|French|Video|26min

%2002 Vienna TV Award

%2001 SacemfEF L HRRERH

%2001 Classique en Images Prix de la création
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Gyorgy Ligeti
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As yet never shown on television, this
film shows how Ligeti, a man of surprises,
tantalises his performers with the virtuosity
of his compositions, his auditors with sound

illusions, and himself through a complex set

of very personal references.

These major works for contemporary
piano, keystones of the composer’s
oeuvre, are explained by Pierre-Laurent
Aimard, one of Ligeti’s closest performers,
and performed in a visual setting which
enhances the listening experience with his
intentional sound illusions. The film also
presents a vast biographic synthesis using
rare archive material and is enriched with
the radiating presence of the composer

himself discussing the works.

ZEIE 56 Gyorgy Ligeti

AK{E354k Michel Follin|France/Belgique/Hongrie|1993|Color/B&W|French|Video|54min
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The life of composer Gydrgy
Ligeti (1923-2006) is emblematic

of the displaced, cosmopolitan

Eastern-European artist: uprooted by the
Second World War, struggling against
the artistic conformism of Communism,
finding refuge in Western Europe. His early
music, rooted in traditional Hungarian
folk songs and the heritage of Bartdk,
was influenced by the avant-garde
movements of the late 1950s in Cologne
and Darmstadt; since then, Ligeti has
assimilated African polyrhythms and South
American influences into his contemporary
experiments in repetitive music. In this
portrait, Ligeti's music-innovative, complex,

brilliantly eclectic-accompanies the artist's

reminiscences and reflections. Grand Prize
at the 12th FIFA.
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A EEEE Into Great Silence

JEFE 4T Philip Groning|Germany|2005|Color|No Commentary|35mm|169 min
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Into Great Silence is a very strict, next to
silent meditation on monastic life in a very
pure form. No music except the chants in the
monastery, no interviews, no commentaries,
no extra material. Changing of time,
seasons, and the ever repeated elements of
the day, of the prayer. A film to become a
monastery, rather than depict one. A film on
awareness, absolute presence, and the life
of men who devoted their lifetimes to God
in the purest of form. Contemplation. An

object in time.

& ap Eﬁ Antit h eSe EEMERMM Maurico Kagel|Germany|1965|No Commentary|16mm|19 min
ﬁ E So I O EEBEEFRHEH Maurico Kagel| Germany|1967|No Commentary|16mm|26 min
% E E D UO EEBEE-F#%H Mauricio Kagel|Germany|1967-68|No Commentary|16mm|41 min

BrIAR %02 BB {FHI Z Mauricio Kagel
(ZEFEE - F18F ) E£H81939F » 1=
1957 FREEEE - MAONBRSZLLIEN
REIBEIR 5 - IESR =R AINABLIEI TS
HEBIENE - AT/ H E P IFLERRERAY 2R
18 » BUETEE S LSRR EN RS
| B PRAREAESTEIR SRS -

BEFE - SRS BRI
F55RIT3R  s=Mauricio KagelBII1ERYE R
» T E & FR R BB AV 42 2R ERAE 2 45 A1 -
BLREEERETE » 182 (Antithese
Y —HFHE{EREIE S E B HEpAE %
(Gamelan) » 32 A LEE4E BIAY 5 20 3R
JHRESHAEE c TR EMN TR FLH
B BERERNEMOERIERS -
Mauricio KagelBU#7iE3E I F /8 H RABE
MBI RIF X - A ER AR RS -
EBEEL MBI RERFR
RO AIBEME ©

B& T =ZEE4) » Mauricio Kagelth1£60 ~
70 RIBBRARIESR - MMBHERIRS
20 IEEIBREEERERRE - A0
HER (REBZR) & (E28FK)
LIRS ESR, » 19035/ (NEBEAEE
) R EREAEMNE R Z— c EX
FpRth R HARY = ElES Antithese) ~

{Solo) K {Duo) o {Antithese) £
—EfEERIAITIRIEES » ik
—{E T ER =AM a0 T EE fth pO A BR 2
o {Solo) X {Duo) HIE—{ERAMNZ

SREOIEH  —ER AN BT
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Antithese is an awe inspiring bit of comic
paranoia concerning the duties of a studio
engineer and his psychic meltdown.Duo
and Solo are psycho-dramas of musicians,
and audiences worst nightmatres, a series of
absurd scenarios, electric guitar solos on the
subway, mannequins hogging bathroom

stalls and conductors lost in a melting

environment of absolute resistance.
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*Ff, § H’\J E’rléva 1] Gog h's Ea I R%#F WuMi-Sen [Taiwan|1995|Color|English|16mm|20min
&% G O-ra ku -@N R Wu Mi-Sen [Taiwan|1997|Color|Japanese|Video|7min

E%Hz ? Fluffy RhapSOdy R % Wu Mi-Sen [Taiwan|2000|Color|Mandarin|16mm|60min @%&i%ﬁ SpeC|a| ThaﬂkS ({kBB=EZIERFHES in alphabetical order)

The festival won't be possible without the generous assistance and support from the following individuals and associations.
EARELHRREIENS FEEE = o BIEEN (REE) » HEMEN
P BRBERLT ARG TRE WRAZEMN (EEIRT) - BFHE

IR FREES U BRINERRIRTHREA - ERTISHRL - SEERBRDIGEINER -

) 21:05

H & thEEERAVRIME ST - TERtEER R

EMENFREIESR - (RENEX) &
BUIREAL - BEERNHE - BES
bz M~ BERER G2 BEAORLE - &
REEE R RNEE M REXAIB)

ETHEEZNAE® » EfITERIE

high school girl who claims that she is a

lesbian.

Mij Film Co.
Potential Films

Little Bear Inc./Just Blue Films, Inc.

5 F~5ER B8 ik BBz B » BEEREAZHIFTE © FH7E E1EiE DVD InfoZdsE Loic Wong SRR Y
% —7HH ; BftEABS Ry FER EHRE RFE LookBRZHEES Patricia Kortmann
S MAHfMTE  CEERER BE EMEAHEREE (BMayhy 738 AR MR ERIMERS l')‘ya A~,\5Aef_“e”°v
£ mmm: moRARREELGHES Man) (2% (MREREM) ) B e nEe TEE s P33l
3 HMEHAX L LEKEHFIEENER ERTEGEAEEXNASEBELNERR - 42 ;E:t& H‘Jﬁ’é‘iﬁ?ﬁ Eva Lindemann
S RRARHM KB ALEEY WMEEBRSERERELLN TXH, B BRI e Claudia Heuermann %&
I:I FAA—BHRE > LAREEXRIE EEREITERREZABINKIBESE AZiE FEESF J_%‘EEU?EE Golrithtiati .
S THERaEE - s BB RIS > BRI A oHEh EER REER Tess Glrard Aesop.
3 B—EBENESHEE - —BETES} R B ARRR pransforma i
g MR A —MEERREREOZE o REBOT SR (WBET) S e D e
- » BREEROFEARIMERSE - BLERBEEMNE KgE SRR EABNER - © A JEERE Katherin lvanova
g o BETBERISEENEREBISH ES Yk Ergi kA Murielle Daenen
§ LIGEAARS - (B2 » HifFREEE R E Three shorts by director WU Mi-Sen are EHEE {BEIFE AliYap
B E S Ee VB B A FE M B e » selected in this program. {Van Gogh's FRE BEHE Zach Niles
- ) . . . MEE IGRAZE Banker White
HEIFRAIMEA#RANE REBEMMMEAY  EFar) is an experimental film made in frpves bl Carine Gauguin
B - BKRHZFTLLEESNEAEATE 1995 with the famous American poet zE=% B Jenny Neighbour
B S EIERK c REERIRREXESLEE  Allen Ginsberg. {Go-raku-en)) is a short B BEE Philip Gréning
Iht B EAA0ER » elFE B BLEJH  documentary which describes the lonely yoNivE= =HEZE Katrin Kunert
i EhEHFEEAIRIEREE - KRR journey by a 29-year old Taiwanese in an MBEEE LA =4 o .
RS T A =ER5E H o 199555268 aspired country-Japan. The story of {Fluffy f;;zg i}il‘i S;:j/ifelj E::: Lr:;::;ltlonal
B (EBRE L) AEpEME » ZEBEF  Rhapsody) is about a medical school ;’ﬁ’l‘ﬁ; %é’l"ﬁ‘{i ldeale Audience International
AAllen Ginsberg » 7 22 /9 S KEN graduate who refuses to practice medicine HEfRrS EAEE SodaSoap Productions
» A E IR AL R B IS5 - and prefers to stay jobless. He sleeps with STk BH+F Becker International
FE BT - BIBEEEBAETES » BBIE  various young girls and often changes his tHFF BRaKER Productions du Sablier asbl
FRMARAEEEL - ASEEREEZS name. Then he starts a love affair with a ERADIRL BmEE Sterh Film Company
HAE AR Grimthorpe Film Inc.
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