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[SIb 2z SeEEREbE] Bk

HEA BE R& FE T8 e
Date Time Title Length Subtitle Rating
08/14(F) 19:40 &iH The Big Day 70 C/E I
HEEEA School for Postmen 18
21:30 [EEEAEZESE The Mahabharata 164 C/E I
08/15(7X) 11 : 00 EEE E Traffic 96 C/E I
R EZ2F2 Evening Classes 30
13 : 30 ZNFr A9 AY Moderato Cantabile 91 C/E I
15 : 20 T8 S 4 AY{ERER Monsieur Hulot's Holiday 114 C/E I
17 @ 30 Ed&; A FH38 Meetings with Remarkable Men 107 C/E I
19 : 30 RAIRE4EAVFERI The Tragedy of Hamlet 130 C/E I
22 : 00 #AYE B My Uncle 117 C/E I
08/16(H) 11 : 00 3517 Parade 89 C I
JEE{RAYZ T3 Keep Your Left Up! 20 C/E
13 : 10 &7 H The Big Day 70 C/E I
FEEEA School for Postmen 18
15 : 00 B4 / §E{= Marat/Sade 116 C/E H
17 : 10 $EELRFE Playtime 120 C/E I
19 : 30 MERAMER : F.2AIE 1% Brook by Brook 70 C/E I
21 : 00 ZH#ETF Lord of the Flies 92 C/E g
08/17(—) 11 : 00 Ed&; A FH38 Meetings with Remarkable Men 107 C/E I
13 : 00 FAJE E My Uncle 117 C/E I



C=FRAPXFRE
E = English V.O. or With English Subtitles

HEA BE R& FE 8 e
Date Time Title Length Subtitle Rating
08/17(—) 15 : 10 3517 Parade 89 @ =
JEE{RAYZ J5 Keep Your Left Up! 20 C/E
17 : 20 EBEEH Traffic 96 C/E =
R [EZ2F2 Evening Classes 30
19 : 40 N5IRE4EAVFER] The Tragedy of Hamlet 130 C/E =
22 : 10 F&5E A AR ERA Monsieur Hulot's Holiday 114 C/E =
08/18(Z) 11 : 00 &7 H The Big Day 70 C/E =
FZEEAR School for Postmen 18
12 : 50 B2 88 E Traffic 96 C/E =
R [EZ2F2 Evening Classes 30
15 : 10 Z1ETF Lord of the Flies 92 C/E g
17 : 00 T84 AY{ERER Monsieur Hulot's Holiday 114 C/E =
19 : 10 ZNFrAY A4y Moderato Cantabile 91 C/E =
21 : 00 EERRF RS Playtime 120 C/E =
08/19(=) 11 : 00 FAYE E My Uncle 117 C/E =
13 : 10 EESAZZ%E5E The Mahabharata 164 C/E =
16 : 10 MERAMER : FL.2AIE 1% Brook by Brook 70 C/E =
17 : 40 Z1ETF Lord of the Flies 92 C/E g
19 : 30 ;517 Parade 89 @ =
JEE{RAYZ T3 Keep Your Left Up! 20 C/E

21 : 40 M5B EYSAVFEE] The Tragedy of Hamlet 130 C/E

i
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[SIb 2z SeEEREbE] Bk

HE3 BE R& FE T8 e
Date Time Title Length Subtitle Rating
08/20(F9) 11 : 00 &4 / §&E{= Marat/Sade 116 C/E g
13 : 10 &iH The Big Day 70 C/E i
HEEEHL School for Postmen 18
15 @ 00 #5E5A%MRE Playtime 120 C/E b
17 : 20 ZH1ETE Lord of the Flies 92 C/E g
19 : 10 EEE & Traffic 96 C/E i
R [EE27E Evening Classes 30
21 : 30 E2Z7 A #B38 Meetings with Remarkable Men 107 C/E i
08/21(F) 11: 00 HERATER : FL2AIE (% Brook by Brook 70 C/E i
12 : 30 ZNFrAY= 4y Moderato Cantabile 91 C/E i
14 : 20 FAYE E My Uncle 117 C/E i
16 : 30 EdZF A FHi8 Meetings with Remarkable Men 107 C/E i
18 @ 30 /&S AY{ERER Monsieur Hulot's Holiday 114 C/E i
20 : 40 M5IRESAYFEE] The Tragedy of Hamlet 130 C/E i
08/22(X) 11 : 00 fE;A% R Playtime 120 C/E i
13: 20 HERATER : FL2AIE 1% Brook by Brook 70 C/E i
14 : 40 §iH The Big Day 70 C/E i
HEEEHL School for Postmen 18
16 : 30 EESU2E 78 5Z The Mahabharata 164 C/E i
19 : 30 EEE & Traffic 96 C/E i
R [EE27E Evening Classes 30
21 : 50 EEnE / (E{E Marat/Sade 116 C/E g



C=FRAPXFRE
E = English V.O. or With English Subtitles

HEA BE R& FE 8 e
Date Time Title Length Subtitle Rating
08/23(H) 11 1 00 F7& S 4 AY{ERER Monsieur Hulot's Holiday 114 C/E i
13 : 10 5217 Parade 89 @ =
JEE{RAYZ F5 Keep Your Left Up! 20 C/E
15 : 20 Z BT Lord of the Flies 92 C/E H
17 1 10 FHAYE E My Uncle 117 C/E i
19 : 20 ZNFrAY 4y Moderato Cantabile 91 C/E i
21 : 10 N5IRE4SAYFEE] The Tragedy of Hamlet 130 C/E i
08/24(—) 11 : 00 i /E;A% R Playtime 120 C/E i
13 : 20 &iH The Big Day 70 C/E i
HEZEEHL School for Postmen 18
15 : 10 EESU2E 78 ;5Z The Mahabharata 164 C/E i
18 : 10 EEE & Traffic 96 C/E i
& B52%2 Evening Classes 30
20 : 30 EnE / [EE Marat/Sade 116 C/E g
08/25(Z) 11 : 00 ZHETE Lord of the Flies 92 C/E g
12 : 50 FAYE E My Uncle 117 C/E i
15 : 00 EEE & Traffic 96 C/E i
& B52%2 Evening Classes 30
17 : 20 T8 S AY{ERER Monsieur Hulot's Holiday 114 C/E i
19 : 30 ZNFrAY 4y Moderato Cantabile 91 C/E i
21 : 20 if5ERRERY Playtime 120 C/E b



[HIbZ3 SEEER B BiR

=5 B KA FE ¥R A
Date Time Title Length Subtitle Rating
08/26(=) 11 : 00 &4 / §&{= Marat/Sade 116 C/E H
13 : 10 FAYE E My Uncle 117 C/E =
15 : 20 ZHEF Lord of the Flies 92 C/E H3
17 1 10 IAIREHSE93E 8] The Tragedy of Hamlet 130 C/E ?E’?
19 : 40 §iH The Big Day 70 C/E =
HEEEHL School for Postmen 18
21 : 30 F&5E A AY{EREA Monsieur Hulot's Holiday 114 C/E =
08/27(P0) 11 : 00 EEE E Traffic 96 C/E =
TR E132%2 Evening Classes 30
13 1 20 T84 AY{ERER Monsieur Hulot's Holiday 114 C/E =
15 : 30 ZNFrAY 4y Moderato Cantabile 91 C/E =
17 : 20 517 Parade 89 C =
JEE{RAYZ T5 Keep Your Left Up! 20 C/E
19 : 30 EESAZZZ#E The Mahabharata 164 C/E =
08/28(F) 11 1 00 F7& 5S4 AY{ERER Monsieur Hulot's Holiday 114 C/E =
13 : 10 & H The Big Day 70 C/E =
HEEEHL School for Postmen 18
15 : 00 Ed &3 A FH3& Meetings with Remarkable Men 107 C/E =
17 : 00 Z1ETF Lord of the Flies 92 C/E H3
18 : 50 FAYE E My Uncle 117 C/E =
21 : 00 NAIRE4SAYIEE] The Tragedy of Hamlet 130 C/E ?E’?



C=FRAPXFRE
E = English V.O. or With English Subtitles

=L B KR FE FB A
Date Time Title Length Subtitle Rating
08/29(7X) 11 : 00 EESMEZEE The Mahabharata 164 C/E s
14 : 00 E5 85 & Traffic 96 C/E =
TR 532 F2 Evening Classes 30
16 : 20 EN§ / [E{=E Marat/Sade 116 C/E H3
18 : 30 RAIRE4EAVFER] The Tragedy of Hamlet 130 C/E =
21: 00 RIERARHER | FAZAYE(% Brook by Brook 70 C/E =
22 : 30 EjH The Big Day 70 C/E =
FEEEHL School for Postmen 18
08/30(H) 11 : 00 Ed &5 A #H3& Meetings with Remarkable Men 107 C/E =
13 : 00 ZNFrAY4y Moderato Cantabile 91 C/E =
14 1 50 T84 AY{ERER Monsieur Hulot's Holiday 114 C/E =
17 : 00 ZHETF Lord of the Flies 92 C/E H3
18 : 50 REIRE4EAVFER] The Tragedy of Hamlet 130 C/E =
21 : 20 ifEERRF RS Playtime 120 C/E =
08/31(—) 11 : 00 EEE E Traffic 96 C/E =
TR 532 F2 Evening Classes 30
13 : 20 &7 H The Big Day 70 C/E =
HEEEH School for Postmen 18
15 : 10 FAYE E My Uncle 117 C/E =
17 : 20 35517 Parade 89 C =

EEIRAYZ 5 Keep Your Left Up! 20 C/E



[SIb 2z SeEEREbE] Bk

=5 B KR FE ¥R A
Date Time Title Length Subtitle Rating
08/31(—) 19 : 30 HERAMER : FL.2AIE % Brook by Brook 70 C/E =
21 : 00 MEIRE4SAYFER] The Tragedy of Hamlet 130 C/E =
09/01(Z) 11 : 00 Eng / fE{=E Marat/Sade 116 C/E g
13 : 10 Z1EF Lord of the Flies 92 C/E g
15 @ 00 &4 AY{ERER Monsieur Hulot's Holiday 114 C/E =
17 : 10 $EELRFMRE) Playtime 120 C/E =
19 : 30 &iH The Big Day 70 C/E =
FEEEH School for Postmen 18
21 : 20 BEE & Traffic 96 C/E =
TR EZ2%2 Evening Classes 30
09/02(=) 11 1 00 T84 AY{ERER Monsieur Hulot's Holiday 114 C/E =
13 : 10 EEE & Traffic 96 C/E =
TR EZ2%2 Evening Classes 30
15 : 30 HERAMER  FL.2AIE 1% Brook by Brook 70 C/E =
17 : 00 REIRE4SAVFERI The Tragedy of Hamlet 130 C/E =
19 : 20 XU Z#5Z The Mahabharata 164 C/E =
22 : 20 E2 &y A #H3i8 Meetings with Remarkable Men 107 C/E =
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E = English V.O. or With English Subtitles

=5 B KR KE  FH 4%
Date Time Title Length Subtitle Rating
09/03(P1) 11 : 00 3517 Parade 89 C =
JEE{RAYZ F5 Keep Your Left Up! 20 C/E
13 : 10 Ed&; A FH3E Meetings with Remarkable Men 107 C/E =
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1545 - fpfyd Peter Brook

EERIHZARNES - B (Peter Brook) » 19255 % » HEEHREIME - 18RBENFERLE ) B
EEEAEME » LUERANARNIBBEE B (A Sentimental Journey) » RIFHEEERESR— (FL
=) 1944 E19ASFR AR » AEHPRESESRER o 19465 1£Stratford-upon-Avon) T 2R 5+ LhaEE|
1% 1 (Royal Shakespeare Theatre)E g » 1947 %1950 R L2255 2 BR'E @3 Covent Gardengr Bt AOE Al 4255
heBl A ERSREENRIREEZ— » RBEEMEREE « 1Y - ZHF o

BAEERN 9535 » A HEEFRER (Z5FEI) (The Beggar's Opera) iy EiR%E » B XMERFINNE S - B
FHEREHERGZEBBNACBSEEERMA (FEE) o 1960FHEBIEREIE# (Marguerite Duras ) &1F
BB (IAYHHR) (Moderato Cantabile) BYBRIARNAE(EEE - fatd » EATERAIERAEEAIRFE] » 1962
E1970 F Rt EBIR T XB RN " 2FR 5L LEERIE , (Royal Shakespeare Company) #8855 o HiREHE A
BERER - BRE (BRE) « (Bra/EE) ~ (FBE) KA o k18 » Peter BrookK M BB BI5
IPEREAZER » HARERLEARIEN (ZRYZER) (The Empty Space) » if:EdMicheline Rozanf B £28IT7 " EEER
BimaftzE il (Centre international de recherche theatrale ) o 1974FEEIREE—EmERE_TATEM Tt
785 1 (Bouffes du Nord)  fttt EELBEERILERBEZNGZRIEEHS  RAMNEHERD » 28
HRBHEZERNWMRR - RAMEEEMTRNEER RN CGEREY ~ (FPIMERD ~ (ETERE
i2) WHEEIGHEXTRMRANEZEAN » (FPNERD) EERALZEANTRIME ZBERAMNSEF -

& #$841 Peter Brook » {2008 F FEE i » 2010 FHSTEMAIAERRM TILH RIS ) BERALEH (BEH) -
SRR AR EE MR 1974 BRI E Z S MRS - 20083 B EERBIREERBISEHN (FRR - WA
FtT) EPeter BrookRIBIfFE—RREIRE » M —RE KAV - STFSRER " HLEMZE , SEEHFE
Peter Brookf§ (fAILIZNE) HKAEH - RALUIRMAAIFESNREEISRES » tRPEREX AR AU

COnFmasRiR) ~ (EEBE) - 2N@EDHBBEISHEEZAERETRRAR (BrS / EE) - (ETEE

#) ~ (REERENERD) o TERER. BESSENEEME (R AEBE)  (EFEHEE) B (Fr
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Moderato Cantabile #1960 HoIAERE B R IF B EE

1818 - Fh & 53 Peter Brook | France | 1960 | B&W | French | 35mm | 91min

ARoiim B AR/ NRKISIEEYS - B84k (Marguerite Duras ) RYERBIME/NGR @ #—EETRIRERVIRS » HISIREERR
(Jeanne Moreau ) 15/ HE (Jean-Paul Belmondo ) &fi/EEIFFAYIEIR o Anne DesbaredesE— b ERMNETF » (FHEMMNE
B SS H RS EA— &/ T - BEEBTEFAEE o thESEERF Pierre FERZEEER - Pierre EEBE—EHEE " AR
hEfRAVERE - EXR1E LERAVETEAH - #7 L EIEIZAONRE - FRREAIMILEEERISEE — 15383 - HPIRF » Anne Desbaredes $51R
— AL MR - ERIEREAIEASBEIRE - BRX @ i — XRSEERMILEEE - A2 T —+0E o —@En Chauvin A8 A
SEafgth » thESLXR TMAVE T - MRS ARZE rTRERVAlIED - Bl —X » B ERE - —ERIENEER--

CINFEIIRY BEEEFTRB B ANMBIERIRZIE » #EIR Peter Brook WIEEBA - AREARIBL R » EHLMEBRENE
(B E AC ER R IR MEN ABIHEES  Peter Brook#8E B4 DurasfI[REHETH » EHAPLBEE—EEE - &
SRIIERE - ISR AR TR AR - RIGRUARTREEME (MEARNREHNEAERS - FEA (EF) (Les amants) F
BUEHAREL - EEARLEA - —BETIUAERE) © MERSEANNERERENS » BEARERBU—EFRMEEERY -
ERy L iR E TSR AVRISH - ARNBREEZARLE - PAEREGFIRRERTNFITERMNULLER - XFTES
SWEBERE » TEFRMME > MEBATRRIZER °

A bored housewife, Anne, witnesses the murder of a woman by her boyfriend in a bar-café. By chance, she meets
a man, Chauvin, a labourer, who shares her fascination with the murder. As the two discuss the history of the tragic
couple and speculate on the circumstances which led to the killing, Anne finds herself drawn to Chauvin. Anne’s
longing for her new friend intensifies and, in the end, becomes too much for Chauvin. One night, Anne and Chauvin
arrange a final meeting in the bar where the murder which brought them together took place.
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Lord ofthe Flies * 1963 Yol B RIETCES TR H

1518 - Fa B raPeter Brook | UK | 1963 | B&W | English | 35mm | 92min

FETRERKEE  —ABER FANREE—ERELEE - tfIREEEEERN  RERBNETFEFETEK - &
EEFRBHERRESE  NEFRELECHNE » KIBMFIFAZINHERRE » ENET —EFRLSHERA o BtfIant
ERGEENH  BFFREINMNRZ - —EE - RAOVBEEFMFRERE - XEHR » BRI AREERAEF IR EE -
HEREISHERIEMAYVIZ » AT ETHRARE o BB ER - NREMISTEHER LB ARRERSE - KBAILIET
BB RIRABERE AR 5 Sl R PR RV ARBIMAS -

(EMEE) ciimBRBIfFZRWilliam GoldingtIR RATHMAE » —ERERELL » ARBHNBT L ERE/NG » BSXBEANER
HmEERFREISTEUFERRE - EEIBI5EEPeter BrookiER SR E—i/\S EMEEE TR - MBBI T AN » HE
=HIEEEASERA B - FIAMPIRRERAIESRE - HEREEERA - THEMIARSM - AR BREENT O FRIRAIH
&B o Peter Brook+2}EHRE - LATRHINE @ s B NWGHRER AR SHIGRS | BBEESEACH - AR EXEH
HEBEMARME - LEABR—SUFRIETE/ESITFE » TR IMIINR BB RAVERERE -

Lord of the Flies is famed theater director Peter Brook's daring translation of William Golding’s brilliant Lord of the
Flies is famed theater director Peter Brook's daring translation of William Golding’s brilliant novel. The story of 30
English schoolboys stranded on an uncharted island at the start of the “next” war, Lord of the Flies is a seminal film
of the New American Cinema and a fascinating anti-Hollywood experiment in location filmmaking. As the cast relived
Golding's frightening fable, Brook found the cinematic “evidence” of the author's terrifying thesis: there is a beast in
us all.
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15158 - Fa B g Peter Brook | UK | 1967 | Color | English | 35mm | 116 min

REBBEES —BIE  NAEEHEMERAEREN ? EUTFEF A EEEHEHELIAVERE - ZEBIS AL
Peter BrookFa 2it#fm B 2Bl BI{EZK Peter WeissiSEHLRIA (g / EFE) » WHMABINIMER ST TERIESEAYEL » EPeter
Brookf#SHME R 2 — » BEBI194FMNRBE(FEIR A (EREEESEEL T  HEFIERIRTRAELEA - BRE - 5
MEHEEMRIREAIEE) )

HELBIFRIEHE R ER - E2BENEEERFRETBRERRE - AR AR - ERNZENRAE
HEBI A RSP RASR A M) BIA 1R RIFRAVEREE » Peter Brookl —f&k AR F A AR MRS SR Edm ~ #NBEAMNFEH - +1
HACES - RFEZMNSHRMPERKERZSFALREL —BEHET - 2GR ERBERRERRIEEAN TAERIE, - &
FEROMN=(CES N BB EEEE - FEEMEIEIT » SBLSHENILUERE » S LI EABIRIE B3R EE g BIafiEE
RIHEE - BB ERAERETES  BERN_HHIERNWEEFEMIEEETERS » ZHRWESEEFIEMRIRIERE - F
ERIEHME RAMFEFEEIRIES o RSB AR RIRHER BRI A —EHIENIT A B AIRELEN ; BEAA
EEEEBFERISNREMFE - MIEERBEE °

FEIRET AV A REBEE LE - RPN EaERE - thieEIBEAELS LS IR RRED - ¥{Peter Brooki S (U TERH
AEM - BEREENRERISEERN - MEZENABFLAFE - EFHEEREREEER ARARBHNEHIZARS L -
IR B FEAETHE B B RS MEARAIANZ R  Peter BrookfIBBIFMA ATHENS R Z— » BIBHAMEFERBIMT » H§EXSE
WERZTRLEMETERERR < ERARTEEISEIRIEME T REERIS  AYIEER » Peter BrookiE:B 12 TIRRIFES ~ BEMiRE
TR AEMBERBRE —RELENTR - EMEERNERITTE -

Adapted from his own Royal Shakespeare Company production of Peter Weiss' play entitled The Persecution and



Assassination of Jean-Paul Marat as Performed by the Inmates at Charenton Under the Direction of the
Marquis de Sade, Peter Brook directs this fascinating look into revolution, power, and human frailty. As the play
progresses, the revolution depicted in the play soon develops into an outright revolution on the stage.
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Meetings with Remarkable Men

115 - h'® 58 Peter Brook | UK | 1978 | B&W | English | Video | 107min

C EBIERE) B (REABHAMNES) (FARE) =

—R T RERER R AT Z - BRI 877 FIRE NIRRT
RIEEEEE » LHARBA - BHAIEERTEA » 1949 FiRi
I BREREE - S E CHFREREEEPE « PRERFER
 WIRAEPERE © ENE  SMRFHEE - thE—ESHNHE -
BHEESFEMEIAY - BRAMEBY—1% » REBEHRIEFIRY
—EB WA ERE S S EEAVAREE - A REBREMBHH T o

fthBISL " EEPUE , BEAEEER - R EMAILAIRHBHRE
BRETETHE - AT R HAETHEHIAN TS - EXIERERE
FIFTRA » W— R AEREIEEA 0 B—HRIEHAERT - Bin
HAENIBHERTF - HIRSAEE » 8FF (REaAE8) (2@5

BEAPRXEARHR (58) - Hf (EEAMER) S8R

BREEE » AAERRFERIIRE X - Peter Brook7Z B HEMR (HHFAME) @ CEUSEMRNAXEERTBRLEHE
RO FHEIE - TREIMSRSTRIRERD - ERR A LA LEH B R EVEAISERBHRA R AVES SERIRR (Fln
LIFFsE S RMERIBEYS ) - M EUREM - RERIUBRAIRE » IE2Brook(F &k ARIFLE o

The Armenian-Greek spiritual teacher, G.l. Gurdjieff's autobiographical account of his youth and early travels has
become something of a legend since it was first published in 1963. The film is about the story of G.I. Gurdjieff and his
travels to achieve enlightenment and inner growth. Beginning with his childhood, the movie follows his journeys through
Central Asia as he discovers new levels of spirituality through music, dance and near-encounters with death.
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* 1990 S ST E SR TR
The Mababbarata *1990 B R EEIR S RIS SRR R E S

(EEREsEE) M (GRELTAR) UHEAENEMARE » TEY
ENEMEREELRLYTE » thRERIMNSE - RIS MBS
BOEEE - BUE © 2R - REZIERAE R M - RBRCLERE SIRAIM
XEE - RERERER  FETURAENMF - MEXRKR
THEZMABRRMFM A - RMINE—SAE - FHFEER
HAEREH - BREEPOHER BT ABWREENR - BE
HE > EREENTRY - T2 - LUAMMIESFRE -

(BEFERE) E—HBRRENEMZ(F : HAVEE—ER
RMERIRF M AR LIRSS B RS ? (B EAEE) Weimak
FoT B EREERMFT  BRREET - TiHRCEER
HEFE IR T [FIAYFZFE o Peter Brookl —{U PR/ ABYE SILEISHREEFENE L555R1F - BISAAMNT) - BB LEBIERAIH
& o Peter Brook 7 BHEERB AR P EENRLENEEEEE » FENACBISELL  EEMFEMRINERKIERNLEF -
FET AFRIRSREMAISRET - WATEENERERERRMEM » LIERAM T REENER L A1E -

Peter Brooki{§ BEARIFF Rl imak = #0E) - EEARENFRIEM - NERBIBEHR - ZRIREN/NG - thESEEFHETE  RE
BESERNERENLZRENRE  MEESTRBEFEERES BRIt ER BHRERY - HFEEFEEEELAELR
anRBAI{Efh o Peter BrookZZIENE RMEZEAZREERLFNTFERE  tUAMHEHAE  EMENGES - RERE-F -
THSMBRBIETRFE » BEH —(EREMEMEREEEFRNS - RXXEBRAAEREN (BEIEEE) BRME - HIETER

BERE— SR RSB GERLE BB AERIRE

115 - h'® 5g Peter Brook | UK/France | 1989 | Color | English | Video | 164min



Adapted from the great Indian Epic, The Mahabharata from Peter Brook is a true masterpiece. Not only is
the story carefully worked out, but also the characters are superbly cast. It looks like actually they ARE the
characters they are playing. The atmosphere which is created is done in a simple manner, without special
effects. Although you can feel while watching it is played inside, the intimate setting gives you the feeling of
actually looking into the hearts of the players/characters. Each player got the freedom to express the character
according to there own cultural background which gives it the extra dimension to recognize these characters
in our daily life and within yourself. It is romantic as well as philosophical, full of depth. It feels like a wonderful
journey and a meditation at the same time.
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The Tragedy of Hamlet

15158 - Fa B 73 Peter Brook | France | 2001 | Color | English | Video | 130 min

TRAJLIFERR BT —EA » AR - TIRAEERRINSS LIRS 7 , IFEBAREMREEINEEREE © "Tobeornot
tobe! ; BEEEEK? TEARENODFERBRE T LER ?#EMEAD T ? AEREER ? AEREET FEERE
TR0 7 25T ~ FERFER A ATEE (RRIREY) - EBRIIURE - BX > A~ BA - BA - IHHEENA - EXHE N

' BEEAB- o (BIBER) BEVER  2EFRAY-- - SERERBERFI—EZIOIT » —EEZHHEMRE- - B (8

HER) MAR—ESAZF X ~ KTIERA-- o (IBIBER) FBUN—EKREIR » KEEZERHEIEZHE - MIERAIERA---
» BREEEIKRER - EERERR M —EZFAIE R - ERZHF - HFIKETLEFRRLERER - BUEIAER - EH
BESHENEE- - ALt » FELESEAVES » IFVEH @R (BEEYR) - MESCEE » BED T HEaISE -
BERAEMENEGNAMESENSTLNER - HFREREREBCBHEFEAINM - TEMBNREERRRZ —E:E 88
— B RARA RIS - FIRRE—HEEAERZEH o 4 —Peter Brook

Peter BrookEJERY (RIREYS) AWEEM—EMEIREZAREEEIBXET - FLUGRBAMR » AFRFHE - HZIBLUT
FEREREMMREEMUAFERSERIER - BT LUENE RS MMEREEY - S8R ESERIEF MG - B
AESMERPREVES - - ELERFRFANBANMERERERNTRBREAERNEAY » BEERHENRM - tHE Peter Brook
TEMAESZSTENBRER - bR BIEEXMEREtEAR ARG » TMERRLHRBAISEEME - BF A E RS REERE
EEOREE ) EERBENRRCHER FATRNELBIAR ZE -

Famed filmmaker and theatre director Peter Brook, renowned for his innovative and controversial stage plays
(Marat/Sade, The Mahabharatal, interprets Hamlet in a gripping, stripped-down production that highlights the tragic
heart of the play. In the title role, Adrian Lester (Primary Colors) heads a stellar cast of the world's best actors; the
international flavor of the cast adds a modern touch to this most famous of Shakespeare's dramas. This adaptation
of Hamlet, in English, joins together a remarkable casting of actors. By filming himself his stage setting, Peter Brook



offers us a masterpiece. Peter Brook's version of Hamlet clearly bears the hallmark of his theatrical aesthetic
and productions to date: radiantly clear and simple bare minimalism.
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Brook by Brook (Brook par Brook, Portrait intime)

P9 - $p& 55 Simon Brook | France | 2001 | Color | English/ French | Video | 70min

ERE—MBXRE - LENEG > hE—RIEPZIANRE - AR =Z Peter Brooki 52 F » BiESimon BrookFfiiai » B
RirE——HEBRANSPeter BrookERSTERAVACER F - BERFTSAE765AIM » FE—XERBRAIBEEC I AAN ~ ATF ' EEEEMRY
AR o R LB ABY R B &5 EF3K(FT Peter Brooka93Z# (AU Simon Brook) » —{E#EERAYMHEISERAZR » B 121905 F 4nqafsk
BRMAYEEIZ » AT LUt PR B B2 BMAIEETS » R & Peter Brook{8 JRAYEE -

RN mENERM—EEEZENEAER (RAESRSREAR  BSIASO—KNAE) - RAERENSEMES - ™
ERFRELELE - ERERFFIREM "ER ) BIBEMRIOAOHR - —BERIFEKER) Peter Brook A EIECHEEZE
EERMEMNE - FlIthIFEZEIRTT - HPIRLLIRFEMEIEA « 26 « ZEEAIEN - TEDIME - MELIAR  JAFERITT
X ARMEGRE] » —ERBETEAIRES - —EFAEREER - B —#FARREIENEIIRTT - 2AFHMEIRERRREMA
A e B EAMRE - BNERE - BEOREM - BREN BRESNERTN - FAEEEMBR -

TELEZ AT TR ABRIEESE - THHRFIFIMhELERPS FAIUHEIEAIMRE © Simon Brook T EAFEK
B2 - LUBR BEBRIENAN  HRAFEA—EZEMZESHPLO - —EEEHEBMA - BERERS @ EER - BE—
ERRkmEEEFE - AER © JRIGAVFES o Peter Brook R FALA » B MiEERR0E IR AR - b TSHISEREAE RS - ARt
ST B AT EMNBERSERE N EE  BETFAXHARE -

Directed by Brook's son Simon, Brook By Brook offers an intimate look at the theatre legend as only someone close
to him could produce. Peter Brook reveals many insights into his life and work, including his unique techniques with
actors. He also speaks about his love for travel and his insatiable curiosity with regard to all peoples, countries and
cultures. The dialogue between the father and the son is illustrated with personal anecdotes and family memories. A
compelling and radiant portrait.
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By . KUl Jacques Tat

1907F1089HEREFR - Kith (Jacques Tati) » R BJacques Tatischeff » LR ZHEAVEIRERE »
BREEAFHEEENMR o RARALE » EEEBHRENTE  ERBEFSHOM > BIRINABIEERERY
1930 F | 1934/ » thBIABRRIAIZRIE - WEFREFNEZSNNITTE  fEtk » TRARARNRE » BIAKE =
W EERIFRIE - 19365F » B ERAII BSEHMAA - 58 (René Clément » (BEZRMEEE) BIE) A9
—EB%EH CERIRMIZAZTY » Fhlacques Tatiz| BEINE 52 » LB REEMAEISREA R Z R CILERR
R o BRBEM (EEEML) BEALEFEETEHRené Clément#iE » B1EFRH - TatidgF It BUEH o b A
fE—MER (EH) WEE » EFRSBE (HlaNE-FERZMHA « YEPRE-) BLEFFEHTEN
1= (EiH) FER - CEEMMZAT) B (EERRK) FEHREREEZIEENITRIER - T A SR
BRI FZEEAMS R HAVEM - thEBEJacques Tati BB HAVERE - (EIH) —#HHERSIEBEHIEE
FEmI R B L RTR B AL ST B PR M AV AR REENF » BB R AP TE B B S BIE B AT B BF
FAVERE - AN BN R REARBERA SR BB o

195351 (FIRELEMMRER) thBRIRSIE  WEERRE LKD) - MEMEOHERNTIRELESR
5l » Jacques Tatitd B ZAVER S BRI HE - BEURELISEAIRENIRAZ5EEE - Jacques TatifE#R 3L H S RIF
FRR - (EHEE) BMME—MEENTER - BISARYUMHEEERNF5 R RIEIE » fi§acques Tati
MBHEEFADIE - EEZERMN=F (EEFRE) MEEEMMNMBRARIE » ELRTRBHREHT
FELERAAREE » BRTZEEMRRMNEE EHNEE - MENEARETEREIRESR - 19745F - AV
RAREEWE ° 1977 F A\ FER RIS i £ AR EE - HARMtSER T —&8%2F (Confusion) RYBIA
BRI —BFRIE » 1982FRAREI - Jacques Tai R ABEX FZRREEMNERERTRIVES - thAY
EEMREERREERERAEE - AMERZBEFTURHBAVEE » flaSE (Jean-Luc Godard) - th¥flacques Tati
HRBE - MHRBESNERRERBL - ARKEXHRMAAIMARE - —ERIRT A BRFE=E%E
Fr » {BJacques TatifE BRZHE LRI ZE N AR ML ER - AFRTIFIH B CREREARBISE > 6
ZIBTHENENE - MAEERMARRREENIEES R » T ATRBHMRARBRIEIBRIRE -

- B - KHE S8 http//www.tativille.com



Filmography :

1978 Forza Bastia (RS2 %5 H)
1974 51T Parade

1971 EHE@ETafic
1967 #EUASRS Playtime
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The Big Day (Jour de fete)

* 1949 BB HIBIR L RIER & A

B - Aith JacquesTati | France | 1949 | B&W (Color) | French | 35mm | 70min

E—{E® RFolainvilleR)AE/\#8 » FTARI AR EER —F—EZY
BB o S5 AIE A ETE 3 EAVER S BB 84ELTE - —{EFrancois
| BOEDE 0 BR T —AERBRIERE(S - thTRFHREIC - BEIMFIE—
EERES R ERMR - AR —ERE BB LEECRIRAVACER B -
FrancoisiRZ R 3% » "RE B CHKE B ERE A NIFEE M - it
EoEAtEsEZEBTEMSBREREERK 2T AMBIRES
IR EEXR AV IR BRSPS B M E AV KA AR TA » B
1R/ |\RIE A B (FifiBastille Daygfi H &2 - iRARATEFEL L |

AR EEISainte-Sévére-sur-Indre/\EEIAHE  $H LR ZER 2
JEH o BMEER T A ERZ MRS » EHPESLE
E—HREMNER - BEEARMETHARENAR » KihEBEGEHNBSTNREZEILEWBRANR - EARHAESEE
BERE - (F1A) MNEEMEEER  HHEEEHANVESRAMBERAMBENEZRA FE  TZEENETREESEE K
FREFEZI B AYEBMRE SN ESR » thEHMERER—EWERE | BE MBI AR AMENTEATLE

AR RAL—FEEBR S AR Thomson-colorZ BIE Fia#i » AMEAMARAZEHEEF I LA  KEBERBEBEFCLIRE
HAER - REELIRBIRA 3T - FERIEN 19885 » Thomson-colorf§ i ili#EFE#5 K tthAY 2 5iSophie Tatischeff » 4t St 3%
EEFIRER » ERMEARBEMNFERE » AXTERBFLUESIHHBRAMR - Xibik - " (ER) TEUXenR--- -
BIREEMFRZSWMIMEFRLFIRE » HBEX » LHERBT LRAOKR @ iFEEEESR T IREHER - FARMEE B
SN ~ TEEEASS ~ BRUSAREMRE] - BEIH R - BAEXEHWACEXRHRE - REEACREREHEmME- -




When Francois, the postman, sees a documentary film about “The American Postal Service” which is being
shown to celebrate the arrival of the fairground on the village square, he immediately realises that the reason
the post doesn’t arrive quicker in Sainte-Severe (or rather Follainville) is because the postal service is not
applying “American methods”! Francois, however, will set this to rights. So, on your bike! On his ancient bike,
baptized “coupe grand sport”, he charges off through the countryside, overtakes trailers laden with hay, careers
around the corner of a cow but encounters a recalcitrant pole, an ignorant goat, a bothersome bee and a large
number of glasses of white wine that bring his demonstration to a hasty end. It's clear that the countryside
doesn’t understand what progress is. Too bad for these rural folk, they'll just have to make do with getting their
post in the usual fashion, i.e. late.
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k1953 FEIF AR S RERERERR

Monsieur Hulot’s Holiday (Les Vacances de M. Hulot) 1953 RARIRR IR IE SRR

* 1956 AESHFIRRIEEIAIER

B - Kith Jacques Tati | France | 1953 | B&W | French | 35mm | 114min

AREBHERATER T SHEEHE » B T Hulotfe4k - HEMAIZERE »
HulotSe A 3R 2R FSEERYBBE RN - A —EENBIIRE &RE EEREHIK
BEAP] - SRR E A —EE —EZI%K - 2 —ERMERAIA - Bt
FHIPBILEESIRE O ZBMBINAR - REMER ~ HEIKE » 17F4R
—iRAEHFIIN- - b ENEBERRIRFINEE) - A)—B5FEELMNERE -
Hulotse 4 FE BIENEREESENRRS » FRLRBLRFERAIRET
BLRE  EEEERNKHEHED A —(AERFEIRZ MANME--- -

FHAEAMENEAIHUlotE A RIIBIE AR (& » fl#E S Buster KeatonzUAY
BAER ~ EEERAVEARAER AN ERFE - W —ERBEYRRETT
ERETRIIBES » BENY) ~ /i ~ B - FRATERENSYRIEZAHE
BISCR o A% 8| 3% FRaE R ARSI ERREN © HERARE
WEHWERKR  FREBETERRENEZAS K FIRER/NZ
ACGEMNER ~ IR FEEA ~ FRHR AR BRIS A - MEERTINY
HulotZe £ B 5 HAPBU—UMZIBINA » FrEIZ EAR 2 Sk E B KED -

A HEMIBRZRRN/NBEHBEE - AERE RETFHRN—BE - —F5EET  —ERANEE - ZFFsE—E

E==4

/NEER v FEthBIRRAPER R REFT MMM BE ST o LLANTEAR A AR » HulotSe A #1585 — D R AV ER T E » THEIRHE
BB 7 EEA ; RGN BB HRNEXFHBEARESEE -



Everyone knows that holidays are not meant to be fun. Everyone that is apart from Monsieur Hulot, who, with
his pipe sticking up in the air and his scarecrow-like frame, takes life as it comes, disrupting the peace and quiet
of holiday-makers from the city who have settled into this small seaside resort on the Atlantic coast for the
summer with the outrageous way he drives around in his backfiring Salmson jalopy. He wanders around the bored
resort, marvelling at each and every sandcastle. Then suddenly boredom dissolves into laughter, the sandcastles
open to reveal Sleeping Beauty and the small beach crackles and shines like fireworks on the 14th of July as the
children shout out in wonder...
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My Uncle (Mon oncle)

B - Aith JacquesTati | France | 1958 | Color | English | 35mm | 117min

HulotSE £ R —ERRF ~ FRimENHETERNEEAR » B
BRI - St EiE —EERNBRBE RS Arpel ¢ {1
FHE—ELRFRREEEFRHBIOESEE  BEEELER » EfkH
- BB EhRZIE - » (B LRk T EHulotSe A AR IEIEAYFERHA © Hulotik
B - BRI - MIIFER 0 AERHBMA TR E A
ent BYIRREITRRVEES] o AAREERIBY/ LAY R 5 B F DR AR YR

L RN WEHUOUEE R BATHNEE o B A EHSTZEL -
MmERMNERMEN - EHRZZEFNNENRIEGD o IR F
GérardIFEZEEMEAFHHER - FEEMMITE—IE - BGérardiy i
HRBRHUlotE A R F AR —EF 5 » AEBR FREME—R -
fthAHulotSe 4 72 TR TE - {BHulotSE 4R IB TAEIRAR o fhhht
EERIR(EMHulotse 4 B RIS ERVIESE » (B{BIRZKREUSIS © &8 » Huloth& M HRERAR » TEArpel X FRPETTH - BRI thE 8
RIZH » M FRA BN EERAE—EISK » MIAARERBEHEE—E -
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Monsieur and Madame Arpel have a remarkably functional detached house in a very (perhaps too) well appointed
neighbourhood. Unfortunately, Madame also has a brother, Monsieur Hulot, who — no less remarkably — prevents her
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from functioning. There's no malice involved, just an application that betrays his incurable lack of adaptation
to life in an age that is blessed with so many wondrous gadgets. Hulot also harbours a boundless love of dogs,
preferably stray ones, and of buildings that actually look like houses. None of this would be any cause for concern
if it weren't for the fact that the Arpels’ son Gerard likes to imitate his uncle and, like his uncle, displays an
obvious distaste for the beauties of the industrial world. At the last possible moment, Monsieur Arpel, feeling
slightly jealous and having failed in his attempts to employ him in his factory and to marry him off to their snob
of a neighbour, finally manages to get rid of Hulot. But the damage is done: for the first time in his life, he has
smiled at his son, for no particular reason...
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Playtime %1969 Bodil SfEEUMER 1¢

B - Kith JacquesTati | France | 1967 | Color | French | 35mm | 120min

(EEERsRE) BER - KHAENEER » hEER - Kt FRPEZLFET
ERFtLRAENER - FHER - KEENEGL (HMEE) -~ (Fix&E
| BRE) MAZBROMNAGT RS - ERERT LN —EZEEATEE
FERKRERNEBLUAMANERZIRZERETMAE » —H2 R (EH)
AZE) ~ (HERE) - (8F) ~ (EXAE) M (heisavEes) NERE -

RIS ERVMB BN A BRIBAVER » RRHRREREEEHAVEE > 7
WHAERASRE « APRESE  REAMKRRLEENERE - AEERINE
| BTRESE  ARMNEBMAMRSHEEENERIRAEE » 58RIAVHEL - MERZIT
TRIFTFERIE R, - R T A IR R AT R BT £ IE M A SR Z BHAVERRS -

CGEEERRSRE) {E64ERRE » ERIC7F A Tk » ERPHRARAEIZ P HIEET
SRFWAVSR » WELEER - AHEBIFRERHEKR - BHEH - EEZMEE
BRERARENRRK & - BFL0R > FERNEERAER - AW EES LM TEFSHET » RERERK
R TARESIME » iR T CEEIESRE) HHENS —EENKMNER - EREERULT 1, -

T FERERRER

HEREILR - 2

BE405FR] - B - AHHSEL—E "AREEF  WBEEEY T 2L, FTSEERATEERE o A FRBEEEBL RS
xR RZEM » SEEFEE) - BEIRIB VRS AN SREAEREY - 22X EMZAFCANTH - RUIRESER G
)  —EMEETE—H 'EEMENS , WX ME—MES—FBE  —HMRAEERTERMBECEBEFENRR
o BRAMTEIREE » IRBEBLIAENARE : B2 SRR AKHIRRIIF A -



“It is the age of “Economic Airlines” and some Americans are on a guided tour that includes visiting one
capital city per day. When they land in Paris, they realise that the airport is exactly the same one they have
just left in Rome, that the roads are identical to those in Hamburg and that the lamp posts are strangely
reminscent of those in New York. So similar that the set actually hasn’'t changed at all from one city to the next.
This international decor they move through really exists - | didn’t make it up. Gradually they meet some French
people. A little human warmth begins to develop, and, while they may not actually be in Paris, they are at least
spending 24 hours with real Parisians, one of whom is Monsieur Hulot.” (Jacques Tati)
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Traffic (Trafic)

B - Aith JacquesTati | France | 1971 | Color | French | 35mm | 96min

BRASEEEHAraFE UM PIN MR R SR EEETS S RGN #&E) - — W] SRR BEEENEMEREEE » #85R
FmB T BREFERET R T o REREREFTHUlt A A EEHEREENRENTRES - EHEARBUET - FTHE
AREEE/\HMERNFEERAR/MEMaria - FIZRSAERE—E=1T - £2HTH » XD FREEHA B EHGETRR
F-1% - RERSHEARTRBNET - #iABERUEEFEISSERAEE - KZEL - HulotSTEANERIRE - =&
RIFERIRE » thi%E EERIMara S HE% » IRt @R AR BERNESHE |

A BHZEAHER - " RRABRERER - SEREMAEEEMN I8, - EMEMNBRIAERRE BT MLIERD) -
MN_EIEBEEEHE MR ETAVLREIFE » KibKRRIREMHMES » AMEGIER (THRZE) WREHEXRYN " BHEmENA
BER, - (FEH) BRERKMEMSRIRA HIFHERL SRR B RMANEE  LLEEXHIIEMER - ARREE
SR ANEE » MAEOERET MO HBREAAASERATE " ERAR R | AOBFR] » LEAlHulotE IR E AV E ARRE T
F—E5R  BRARB BB ARZ MR EER » TREAR T BERIHETES R o Hulotst £ B 5582
BKREY  BRERERAENRARE - REUERMMARNMIMME BRI ETZE -

B ZrREMESIE - BRAHBEIRRHEREZERA T RSUEPN—IR, - WEREREEEEPES
BRERENSR c AREABXHABRY » MAEBHRBX - (FHE) HRE-BIRMUEEAR AT ENEREEMAY
ABRE  BHAHHIRRME "TRERR ) WEREE - KEXCEEEMEERRELBREIE RECL » MRUAE
AREE « RERSNER - NBFRIES  SXARTRRENEERLS -

A draughtsman for the small car manufacturing firm Altra, Monsieur Hulot designs a camping car that is cleverly
fitted out with countless gadgets; it is to be shown at the Amsterdam International Automobile Show. He travels with



the prototype from Paris on board an Altra lorry, escorted by a small yellow sports car belonging to Maria, the
young American woman in charge of public relations. Their progress is repeatedly held up, first by a punctured
tyre, then by a pile-up and run-ins with customs officials. They drive around Flemish and Dutch country roads in
search of a mechanic. The car arrives too late to be exhibited. Despite the prototype’s huge success with the
onlookers in the car park, Monsieur Hulot gets the sack, but he walks out of the exhibition hall with the beautiful
Maria on his arm, through all the stationary cars caught up in a huge traffic jam.

17



)19 : 30 08/23(H)13 : 10

08/27(P4)17 : 20 08/31(—)17 : 20 09/03(P0)11 : 00

@454£08/16(H)11 : 00 08/17(—)15 : 10 08/19(
1#£09/10(EQ)19 : 00

[ 1)

o
O

W1y
Parade

B 5 - AKith JacquesTati | France | 1974 | Color | French | 35mm | 89min

HENERE—EBRAXNEEIE  HHhER - KWLHEHR - &
flizR ~ MR~ NEMEECRE - RPRNREEEELERAFT/NEZS
EE—#E o R —ENBEM—E/ZEREHFREE—ER
% BRERSETSEREHEMER - Br - KittESHELoyalth
FTEREREEE  EERSBEREEHE ZHESRE  BREEH ZH
BRI - AR EERPERMWE FEE S LBEERPERERH
B9 TEFENRELR , - BEHR - BRE - BN v BRER-F -
ERSEREF M RRIE - FERERUTIMEAEETF - FEANFEAKN
ZHE  HEEShGhIIRSE - REXMIEAMBINFZBIERINA -

HEAAR R B U B R RITRRGRE NG  LARHIRTERSEMEE » EHNHS RSB —SFRHEERE
R T ERMRMIBRMAY - 2R FAZEFRZEEMBENAIRE - EEFBRFF AJonathan Rosenbaum EF| i EEH A FA4E
B8 . TELEEES  BRAEERM, c WARFAREERRE "EFALMR L BRI ENE,  RRIE
EHREZNAMLUMFNEEARS T  BRAAZHRELHRTBIVER - ML (B1T) BUMAIFEELEES < A#
THIRE o % (Parade) IERYEBBIZIER - EEEISHHHLSEERR - FARBEHERIBNEAXNHE - MEMERE
EREEBEEAIF G - AMBIMEA AT R - KRS FRAGKEE, -

Despite being mainly shot in video (Tati had anticipated the gradual switch to digital) and financed by Swedish
television, Parade was nevertheless made to be screened in cinemas, even though this film, which was to be his last,
is essentially a tribute to the performing arts. In his portrayal of a Monsieur Loyal who ensures that there is a smooth
change-over between circus acts, Tati revives the “sporting impressions” he used to perform at the music hall.
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Keep Your Left Up! (Soigne ton gauche)

{A]A - T22K 5 René Clément | France | 1936 | B&W | French | 35mm | 20min

BESFRESERNAERETF  EHEEIRSMEMRRIZIGEE - SREETI—FANEEE  BAEBFRERITE
o BEMTRETH - BERE-SOHEHREEEBNESR  NIINRBBERRED RN LIEETH - Z2EMIGETT -
BEERRE @ BERIERBEEEH 818 'S8 ) NEMZRIRRE - BELERBERF LA T REEH Bt REEEEL
BFIh08 ? FEMEBE R KENERAXERE  ES L TRAMAFZRNEEREFESENER  MEEtERERPIVE
o SEENFENEEAEREEE - AR EU (BRlE) & REVEBIEIE René Clément FIEEERIRER - FRKBEZEM
o FEMEANSEESRA—EM CEIBMRNAT) NERER (RE5EER (lEXRH) - 1987) » MAHEA
HEH H AR E B4 HEH] -

Roger, farmer, dreams of becoming a boxer and in fact, box training takes place just in the yard of his farm. But the
fights had to stop in need of fighters. While he was miming a win, he is spotted and turned on the ring. But one thing
is still missing: he has no experience of boxing and doesn't know anything about this noble art. Will the book that the
postman left on the chair help him to acquire in a hurry the techniques needed for his triumph ?




B |
School for Postmen (L'Ecole des facteurs)

B - AKithJacques Tati | France | 1947 | B&W | French | 35mm | 18min

RERMEREZEFHE=NEREE - BEREE | MEs —HEE4EERFEN
B3 o FE—FTABREIRY/NERSS - B4E Francois (FRAMARE ) EAM=(IEE » BX
£ ERBRERERHEE 2 TETERIHAIZRER | TR AZTERRIRER
E - BRMREERZFO<S - MIBE_ERRAVRLIFALE - B2 E Francois X §
EEVEE » FRAAFEEN » BHEE - HBENRBREERET - - EERE
F= (&) 89815 » AIUBERIRAIRPEFSEERNBERIR » BRI UM

B o

Speed and efficiency, that’'s what a good postman has to be taught! The mission is simple: reduce the duration of
the round that is needed to get in time to the airmail service. In a small post office in the country side, three postmen,
including Francois, urged by the nasal injunctions of their superior, broke up again and again, bicycle in hand, each and
every ritual movement necessary to the mail delivery...
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Evening Classes (Cours du soir)

BRI HHR - Z=EHTE Nicolas Ribowski | France | 1967 | Color | French | 35mm | 30min

£ GEERSRE) fRRSRE  AtEHENREREZMEA SRR A B ENENREFRE XM R E
B4 - RE L FAEREZEERSS  AREHNESASREIRRANEE - TAMMNFEE T REREMHA » $7TH%
8 B DESEE--FESTENIE  BFERE TR MEREERRER - TEMEEAH - ZEXHAVIBEED
FERERRESME » FERBUM (BEERE) SRFHERAEHRBIMRE  FERAKENREEEZHEFT O X
AR A BRSNS WA E B C S L ERET - AREREE (BEERE) MEE -

On the scenary of PlayTime, Jacques Tati tries to pass on some rudiments of his art to students full of clumsiness
and zeal. “Businessmen are turned into careful schoolboys and discover the different ways of smoking cigarettes,
riding a horse, or falling down the stairs. [...] Cours Du Soir (Evening class) shows for the first time on screen several
classic acts from Tati and are, due to their very modesty, quite a relevant comment on the epic adventure of PlayTime.
It appears to be its reversed image. Revealing the other side of its scenery and of its main character, Tati proves to be
able to apply his sense of observation to himself as well." (Marc Dondey)
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Taiwan Film & Culture Association

Honorary President: Hou Hsiao-hsien

President: Hwarng Wern-ying

Programmer: Wang Pai Zhang

Program Coordinator: Muriel Lin

Art Director: Howard Chen

Art Designer: Wu Hsin-yi ~ Vicky Liu

Project Coordinator: Ashley Wu

Editor: Muriel Lin ~ Susan Hsu ~ Carrey Huang
Copywriter: Venus Chen

Administration Manager: Ashley Wu

Manager of PR & Marketing: Venus Chen
Manager of Programs & films PR: Carrey Huang
Manager of Coordinator: Huang Cheng-hung
Manager of Events & Plans: Susan Hsu
Financial Manager: Yeh Chunk-mu
Accountant: Erica Lin

Coordinator at Taichung : Byron Hsiao
Coordinator at Kaohsiung: Mao Li-lan

Trailer Editor: Bow



